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SUMMARY 


Dr.P.V. Vartak, 
521, Shaniwar Peth 
PUNE-411 030. 


So far all the scholars opined that dates of Ramayana cannot be fixed ù aust 
there are no details of time measurement in Valmiki Ramayana. In fact Valmi 


recorded all the details in the ancient way: but nobody could decifer those so f: 
have done that job in this paper. ; 


To find out the exaci dates of incidents in Rama's life, Astronon 
matheratics is used. Calculations are done corre,ating the Lunar months 
scusons with the Precession of Equinoxes. Valmiki has given the planetary position: 
and literary maps of the sky at the important incidents. Advantage of these 
locations of the planets in the Naksatras is taken to fix the various dates. 


Misbeliefs are screened out by scientific thinking. For example, the gestation 
period of one year for all the three queens of DaSharatha is not accepted. Nim 
months pregnancy is taken granted showing evidences. 


Rama's birth date is fixed as 4th December 7323 years BC. which was យ 
Suddha Navami. 

Day to day events are recorded for one month before Rama's marriage by 
Valmiki. It is proved from this data that Rama married Sita on Bhadrapada Suddha 
Trtiyà or 7th April 7307 BC. ; 


It is proved that after her marriage Sitä lived with Rama for twenty months — 
and not twelve years or one year. Rama was 15 years old in marriage and while _ 
going to forest he had 17th year completed. The date of exile is 29th November 
7306 years BC. Calculations proved that this was really Thursday as is mention 
by Sita. ; 


14 years was the period of exile, but before the completion of 14th 
Rüma-Ravana War began on 3rd November 7292 BC. or Phaleuna Vadya Tr 
Ravana was killed onl5th Nov. 7292 BC.or Phälguna Amavasyá. Valmiki has 
beautiful description of the sky when Hanuman returned from Lanka in 
morning after successful mission of searching Sità. It is real and true. From 
is evident that Hanumán returned on Pausa Krsna Pratipad or 3rd Septem 


BC. 


Thus all the important events are traced and their dates fixed. 
are tallied by calculations taking Solar and Planetary positions of present 
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SUMMARY 


THE DATES OF RAMA'S BIRTH, MARRIAGE, EXILE AND 


Dr.P.V. Vartak, 
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So far all the scholars opined that dates of Ramäyana cannot be fixed bec 1: 
there are no details of time measurement in Valmiki Ramäyana. In fact Válmi t 


recorded all the details in the ancient way: but nobody could decifer those 6 (c 
have done that job in this paper. 


To find out the exact dates of incidents in Rama's life, Astronomi 
mather+atics is used. Calculations are done corre,ating the Lunar months and 
scusons with the Precession of Equinoxes. Valmiki has given the planetary positions. 
and literary maps of the sky at the important incidents. Advantage of these 
locations of the planets in the Naksatras is taken to fix the various dates. 


Misbeliefs are screened out by scientific thinking. For example, the gestation _ 
period of one year for all the three queens of DaSharatha is not accepted. Ni e 
months pregnancy is taken granted showing evidences. 


Rama's birth date is fixed as 4th December 7323 years BC. which was Caitra 
Suddha Navami. 

Day to day events are recorded for one month before Rama's marriage by. 
Välmiki. It is proved from this data that Ráma married Sita on Bhadrapada Suddh 
Trtiya or 7th April 7307 BC. 


It is proved that after her marriage Sita lived with Rama for twenty month: 
and not twelve years or one year. Rama was 15 years old in marriage and while 
going to forest he had 17th year completed. The date of exile is 29th November - 
7306 years BC. Calculations proved that this was really Thursday as is mentioned 


by Sita. 


14 years was the period of exile, but before the completion of 14th ye 
Rüma-Ravana War began on 3rd November 7292 BC. or Phalguna Vadya T. 
Rävana was killed onl5th Nov. 7292 BC.or Phalguna Amávasya. Valmiki has g 
beautiful description of the sky when Hanuman returned from Lanka i 
morning after successful mission of searching Sità. It is real and true. From 
is evident that Hanuman returned on Pausa Krsna Pratipad or 3rd Septemt 


BC. 


Thus all the important events are traced and their dates fixed. 
are tallied by calculations taking Solar and Planetary positions of present ti 


ORE 


1 


oundation Chennai and eGangotri 


Digitized by Arya Samaj Foundation Chennai and eGangotri 


Flying Machines from Valmiki Ramayana 


Dr.P.V. Vartak, 
521, Shaniwar | 
PUNE-411 030. 


Usually many scholars say that the aeroplane described in Valmiki Ra 
is an imagination. If it is an imagination how it resembles so closely 
modern aeroplanes ? Why other poets of the world have not don 
imaginations ? In this paper it is proved that the aeroplane was a reality ii 
Ramayana era. 


Taking ‘Vimana' as a big building or a highest part thereof is absol 
wrong, because Valmiki has differentiated Vimana from big buildings 5 
Similes of Vimana for big buildings at four places.(Ayodhya 15,17,88; and 5 
17). Air travel by a flying machine is also differentiated from that of Yogic S. 
which is mentioned at three places. (Ayodhya 27, 64; Aranya 24) Vimüna as 
flying machine is mentioned at eighteen places by Valmiki. In this paper tw 
points of similarity between the Puspaka Vimana and a modern jumbo j 
shown. 


Other varieties of flying machines such as Helicopter, Gliders, jet fighter 
space-ship concealed in Valmiki Ramayana are exposed to light by a minute study. 


It is proved that Válmiki has described the Trident situated beyond 
pacific ocean (Ksirasägara). The Trident is in South America,in Peru, on an off: 
of Mount Andes. It is discovered about thirty years ago. It is 0 1 
gives out light signals towards the sky. Hence it is seen only from the sky a 
from the land or sea. Therefore the modern scientists say that some à 
have prepared it. Välmiki's description suggests that these air-travel 
south Indians. Hundred miles away from this Trident remains of ancien! 
are discovered and a little away three golden models of aeroplanes are ៨ 
The Americans were primitive, they didnot know even a wheel, then who pre 
the models and aerodrome: ? South Indians is the answer, because there ‘ 


culture in abundance. 2 


Atmospheric layers are described by Välmiki, his statements. are 
true, hence aeroplanes were a reality 7300. years B.C. in Ramayana er 


AS 


Dr.Gautam V. Patel 
"Valam", ۳ = 
iii.Svatantrasenan 
Nagar, Nawa i 

AHMEDABAD-380 013. 


E 


Kalidasa and his personality. He proved to be a steam-roller - 
predecessors. He has influenced his successors. No one remained uninflue: 
Uttarakanda of Ramayana is the later interpolation. The writer of Uttara- 1 
included the story of Sifd-tyd@ga under the influence of Kalidasa's Raghu 
Evidences to show Kälidäsa’s influence are many. The use "of the ET 
Raghuvamsam in 'anukramanika' of Ramayana proves it. Ahalya became only R 
in Ramayana. For the first time Kalidasa made her '"Silàmcyi' and in the w 
Sanksrit literature 'Ahalyà became Sila’ was accepted. Kalidasa new Urrarakäng 
Ramayana but the sita-tyaga was not known to any one before Kälidäsa. 1 
influence of Kalidasa it was later on incorporated in the story of Ramayana. 
style etc. of Uttarakanda the influence of Kalidasa could be traced. Er 
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SOME THOUGHTS ON ARSAPRAYOGA 


Deptt. of Linguistics, 
oom 619 Willia 

ILADELPHIA, 
19104-6305. . 


The occurrence of "irregular" forms in the epics has attracted t 
both of modern scholars and of traditional commentators. The opinions 
scholars have varied, from considering such forms somehow arch 
them as vernacular. Such usage is also commonly referred to as 
think it prope: to distinguish carefully between a viewpoint that ver, 
historical linguist. and a position within a cultural tradition (or tradition 
text like the Ramayana is handed down. It is also important to void 
is characterized as 'Páninian' to a domain that excludes chandas, 
grammatical statements cover both laukika and vaidika usa; 
shall discuss such issues with particular emphasis on the ۰ 
Ramayana and its commentaries. ES 
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SOME BASIC FACTS RELATING TO THE RAMAYANA 


Dr.Ramashraya Sharma, 
24. Vaishali, Pitampura, ——— 
DELHI-110 034 (PH.722281 0 


Ramayana, the celebrated composition of Valmiki e Sar 


. : merges in 
literature. at the close of the Vedic period. It is natural to expect that in 


composition of the Ram@yana, Valmiki was influenced by the carlier Vedi 
tradition. Early indological scholars tried hard to establish Valmiki's indebtedne: 
to Vedic literature for deriving his theme from there but there is no soun 
evidence to show that the Rama story is based on any Vedic myth or that it is. 
allegory of any fact belonging to that period. The Ramayana is in fact th 
consummation of the stream of secular writing which was flowing concurrently in 
this period with the religio-philosophical writings and which, unlike the latter, | 
stress on the acts and achievements of human characters. 


The Ramayana is the superb creation of the poetic genius of Valmiki who i: 2 
universally acclaimed as the 'ädikavi‘. Valmiki was not only the discoverer of the — 
(classical) concept of poetry but also the creator of an excellent literary specimen, - 
an inimitable embodiment of harmony between sound and sense or form and 
matter. Later interpolators have not lent the composition of Valmiki the charact 
of a ‘Kavya’ or a 'mahakävya'; the fact, on the other hand, is that the ‘Laksai 
granthas' of the later acaryas have been guided by the 'Laksya-grantha' of E 
in the formulation of their concepts of 'kavya' amd 'mahakavya”. 


The Ramayana originated in oral tradition; it was conceived and designed ها‎ 
meet the requirements of (listening) audiences. Suspicions voiced by scholars about 
a variety of material contained in the extant Ramayana are mostly unfounded, for | 
they are raised without taking into consideration the conception and cha pier ! | 
the original poem. : 


The Ramäyana was also preserved in oral tradition for several centu 
in the process underwent several types of changes. However, there is no evil 
to show that the original composition of Valmiki was ever subjected to an 
change or a total reworking. The original poem of Valmiki comprised six | 
with the seventh as a supplement-sat kandani tathottaram. 


The hero of the Ramayana is indeed, in the conception ៤ 
incarnation of Vignu. But he behaves on earth purely as a 
Identification of Ràma with Visnu in the Ramayana should n 
impact of Vaisnavism which was a later development and of © 
traces in the Ramayana. : 


The Critical Edition from Baroda has tried to r 
Rämäyana but based as it is solely on the evidence of N 
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bringing in the question of Higher Criticism) it rightly does not claim - 
settle the question. Besides, its approach ۱ 


towards the two Recensi 
Ramayana leaves ample scope for reconsideration. N 


We do not find any substantial evidence which may lead one to 
wholesale changes were ever made 


into the original text of Valmiki so as to alter 
character. On the other hand there are internal 


ar references lo support the age | 
tradition that Ihe Ramayana was from the very beginning a glorious 'k 
novel venture in Sanskrit 


ent Literature, a superb artistic creation, a perennial 
of inspiration for poets to come, an embodiment of k 


achievement worthy of adoration even for best of poets. The reconstruction of 
original text should be done recognising this basic fact about the Ramayana. 


Kirk 
RAMA-STORY IN THE RELIGIO-PHILOSOPHICAL WORKS IN SANSKRIT 


DR.VIJAY D. PANDYA, 
B/3,Gujarat Uni. Staff Qua 
Gandhi Chotra,Navarangpu 
AHMEDABAD-380 009. 


Influence of the Ramäyana of Valmiki, has not remained confined merely to 
creative literary works in Sanskrit but, as we all know, its Rama-story, has almo 
infinite variations in all types of literature in Sanskrit. Religio-philosophical 
in Sanskrit are no exception to this. 

It is instructive to note the variations the Ramakatha has assumed 
religio-philosophical works. It is also interesting to critically examinc 


throws up some interesting hints about its possible connection with the 
Ramäyana, and its various stages of growth. 2 


The character of Rama in the original Ramayaya of Valmiki is ex 
human and in some way divine also, at some stages of its growth. So the 
well as divine nature of the character of Ràma is perceivable in some of the 
philosophical works. m 


So, from this perspective, it is proposed here in this paper to 
the post-classical Upanisads (or neo-Upanisads) and some reli 
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THE INFLUENCE OF VALMIKI'S RAMAYANA UPON THE VAGGE\ 


TYAGARAJA 


J.P.Nagar, IInd Phase, 
BANGALORE-560 078. 


Carnatic Music is a method by itself to form an article of worship to the | 
Hindu Gods. Music, as such, takes its origin to the very sound or speech assi 
with living beings. Sound when systematised to a rhyme and rhythem coupled w 


the dignity of thought and expression attains a great importance and influence. 
indeed classical music. 3 


One of the theories says that Valmiki's Ramayana is also a musical work 
Many $lokas could be set for music. This deligins the hearts of every cri e. 
string sounds too produce happiness to ears (tantrisvanah karmá sukh 1 
sees music everywhere. He finds his hero of the Kavya, viz. Rama, 2 'Safig 
He describes the sons of his hero Rama, viz. Lava and Ku$a, the erstwhile m 
who sang Ráma's story before Rama himself. So Ramayana is filled with 
thoughts connected to Music and Musicology. ; 


Among innumeral people who were inspired severally by y 
Ramayana, Tyagaraja is one. Tyagaraja belonged to the Kakarlavamsa of 
India but gifted with Ramabhakti and sangitaprajna. He wrote as many 
Kirtanas. He glorified Rama. He elevates sangita to Sastra level. Like Val 
clected Ráma as his hero Tyagaraja too elected Rama. His Kirtanas are p 
Music Tradition as 'Tyagaraja Ramayana’. x 


In this short paper, I propose to discuss about thirty compositi 
Tyägaräja where Tyagaraja has taken freedom to retell the story of [ 
are places where Tyagarája grew independent of Valmiki with all hono 
says Rima was ready to give up his kingdom Ayodhya to Ravana in 
surrendered. He said so since he promised already Vibhisana that he 
Lahka to him. ی‎ 


Thus Välmiki in Sanskrit, Tyagaraja in Telugu language 


the Music aspect in the personality of Räma. The paper conclud 
Välmiki's reincarnation is the saint Tyagaraja himself. 
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234,11th 'B' Cross, 

20th Main, J.P.Nagar, 
BANGALORE-560 078 
(PH.No.640489. 


"Ramavat  vartitavyam na Ravanavat" is the motto with which the e 
Ramayana ran forth. Ramayana describes the story of Rama. It is a great 
depicting the love story of Rama. However, this Kavya is unusual and 
unique and highly influential. It covers several aspects of Man an 


surroundings with a message that he should be good enough to manage life 
confronting the crises. | 


Ramayana refers to "Vyavahara". It educates one regarding stra! 
management-ways Oui, in respect oí day to day routine of life of humani 
‘Vyavahara’ implied crises-management and also reap its benefits -good, better an 


different, correspondingly. A glance at Ramayana of Valmiki with this view is ; 
worth an interest. 


There are several occasions, opportunities to characters figuring in this Kav 0 
to exhibit their own respective managerial abilities to the crises. The aspect itself is — 
varied and vast. 


Maharsi Vàlmiki is a 'laukikajna' although known to be 'Vanauka. 
therefore he provided means of management to many types of crises re 
private and public life. 


Ravana and Rama, to be specific, are complementary to a commo! 
Ravana desires Sita. Ráma wants back his wife, Sita. When Hanuman ente 
killed Lahkini and saw, Sità, destroyed trees liked by Ravana etc., Ravana 
that was a crisis, a threat to the safety of City Lanka, its ‘people and 
order to meet out the crisis, he called a meeting of all RaksHasas ~ with 2 
solution to meet the impending crisis. Vibhisana's review “of the crisis and 
to manage that was really dharmic, but Ravana refused to take it sine 
madness to Sita and wanted not to forgo Sita at any cost. On the co tr 
behaviour was rightful. He listened to the Counsel by Hanu 


Vibhisana and so the strength of Ravana was of no avail. 


This paper analysis the situation in five sections in the 
conclude that any top administrator, or Business Breas 
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RAMA-RAVANA FIGHT-A REFLECTION OF INDRA-VRTRA 


Dr. B. N. Bhatt 
10.Nagarbh >] 
Opp. Pragati | 

Bank, Niikama 
Nizampura, 
VADODARA 


.As the world of scholars is already in possession of the Critical Edition. 


Valmiki Ramayana, it is in the fitness of the things now to go beyond the evi 
i.e. to commence Higher Criticism. = 


Regarding the finding out of the source of the Rama Saga many differ 
theories were upheld bv scholars, the world over many of which have proved 
unconvincing. ; 


hence it is briefly stated and critically examined. Dr. Jacobi begins his in 
with the mythological character of Sita which is beyond doubt.  Accorc ប 
Jacobi Sita was worshipped as the furrow personified in the Rgveda. The Sita اه‎ 
Vedic literature is identical with that of the Ramayana as indicated by her coming 
into existence from and disappearing into the ground. Since Sita is stated to be the - 
wife of Indra or Parjanya in the Grhya texts, so Rama must be a form o ndra. i 
Parjanya. 1 


Then the identification of Ravana with Vrtra is shown depending 
Ravana's abducting Sita as also on the activities of Indrajit and Kumbhakarn: 
frivolity of the demon of drought resembles the robbing of Sita. | 


Hanumat is considered to be the genius of the monsoon and the apes 
clouds with whose help Rama succeeds in his task. Thus Rama becomes a 
of Indra. - 


the cAntries stand close to each other. A noteworthy fact is recor 
just as Raman is united with Mithra, so Rama with Laksmana, Balaı 
and Indra with Pusan in the invocation to Sitä in the Rgveda. 3 

According to Dr. Jacobi the mythological character of 
legend of Sugriva and Välin remain unexplained. ۱ 


The Ramayana exhibits a stage when the Vispu cult 
the age-old Indra worship in which many features of Indes 


Visnu e.g. being a Daityäri. a d 
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Even though not blemishless Dr. Jacobi's theory succeeds in e; 


large extent the Ráma-Ravana legend as a reflection of Indra-Vrtra my 
it may be considered as valid tentatively. 1 ; 
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Prof. Ratan Parimoo 
Faculty of Fine Arts, 
M.S. UNiversity of Baro 
BARODA- 390 002. 


Many Indian artists of different schools have painted Ramavana is / 
respective regional schools. These pictorial versions of Ramayana are as imp t ES 
a corpus concerning this great Indian epic as are the wide range of written versions p 
in different languages of India spread over last several centuries. The most 
extensive set of paintings illustrating the different kinds of Ramäyana had been 
executed during the last years of Rana Jagat Singh's rule around 1650 - 52, in 
Udaipur. The two artists associated with it are Sahibdi and Manohar, who have to 
he viven the status of great artists judging by the extra-ordinary quality of their 
work and imagination. 2 


This paper deals with Sahibdi's share, who according to the information . 
available now, had begun his carcer as early as about 1828 and could be the senior - 
of the two painters. But this specific work by him is the set of folios now put 
together in an album in which a colophon describes it to have been painted by 
Sahibdi in 1652. ( It is preserved in the India Office Library, London). n. d 


In this short paper I am discussing seven paintings which more or less 
up together to depict the beginning of Rama's attack on Lanka and the ending 
Ravana's death and mourning by Mandodari. In painting no. l, there is a h 
silence as the monkey army encircle the outer walls of the city of Lanka, ' 
Ràvana's demon army is poised from the inside. The second folio de 
sudden explosion of the two armies in action attacking each other. 
depicts Rama and Laxshman lying in an unconscious state as they are encir 
Ravana's snake weapons. Ravana plays the trick with Sita, who is flown over 
battle ground to show her the two brothers fallen dead. -In another sce 
Hanuman flies to the Himalayas to bring the Sañjivami. In the next three 
painter closes on to the two main adversaries, Rama and Ravana, who are 
to face showering arrows on each other. In the next, Ravana falls an 
heads and arms are cut off by Rama's weapons. Rama and his. 
other in the lower section of the same folio. The artist has depicted 
of the women of Ravana's palace mourning his death as they assem! 
led by Mandodari. The customary untying of her hair on the 
widow is so dramatically depicted by Sahibdi in this folio. 


Sahibdi was a very imaginative painter capable of dra 
in a very expressive manner. In the three battle scenes he 
town protected by octogonal ramparts, around which an oy 
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events, first Of which was the hush silen 
followed by the vira-rasa of the fierce battle in the second page 
interspersed with a certain degrec of the Karuna sentiment. In the fourth 
again some vira-rasa connotation as Hanuman flies to the Himalayas. The t 
of confrontation between Ráma and Ravana arc expressive configurations of 


and bhayanaka combination, The last one is truly climactic and ends up in ext 
Karuna emotion. ext 


ce preceeding the attack, 


Broadly speaking, Sahibdi's pictorial language is within the parametres of he — 
two-dimensional mode. But due to his narrative and dramatic talents, | 
introduces just appropriate degree of Space and three-dimensional elements as ar 
required for the narrative drama. Thus he stretches to the maximum 
possiblities of the essentially two-dimensional Mewari mode to show that it 
not impose restrictions on what a painter can do, but that it possible to do so. 
things inspite of what have been considered its limitations. 


FORK E: 


THE PROCESS OF APOTHEOSIS OF RAMA AS DISCERNED IN SANSKRIT WORKS 


Dr.(Smt.) A. Bakre : ; 
A-4, Jay Prabhat Society, 
Sahakar Nagar, E 
Andheri (W), 

BOMBAY - 400 058. | 


Apotheosis is the conferring through official situal or iconographic means « 
the status of an immortal God upon a mortal person. The immortal and bles: 
condition of the Gods differentiates them radically from human nature ( 
Robert, Encyclopaedia of Religion, Vol.I, Mirca Eliade, ed. in chief, Macn 
Publishing Co., New York, 1987, p.359) and that is why they are regarded as « 


The history of religions and literary works throws light on the fact 
who are heroized for their outstanding qualities are in the course of 
deified i.e. are regarded as far more superior to human beings. 
regarding Rama, the hero of the Rámayana composed by Valmiki. It i: 
that in Cantos II to VI of the Ramayana, Rama is glorified as a human | 
the Cantos I and VII which are supposedly later additions and hence 
be spurious, he is looked upon as a Divine Being, an incarnation 
difference between the nature of Rama as reflected in the original € 
same as reflected in the spurious ones marks the beginning of 
apotheosis of Rama which continues to develop even later on. B. 


by Ar a Foundation Chennai and eGangotri 


7 


Digitized by Arya Samaj Foundation Chennai and eGangotri A 


Apotheosis is an inseparable part of the 
society are seen to be inter 
each other. This rescarch-pap 
of Räma in the light of the 


i 1 phenomenon of religion. 
acting with each other and bringing about ch 
er aims at taking a review of the process of apo 
Interaction of these two phenomena. 
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THE SITA-HARANA EPISODE : ITS IMPACT ON THE 
CHARACTOR OF RAMA, SITA AND LAKSMANA 


Shri. J. P. Thaker 

69, Manisha Society. 
Old padra Road, 
VADODARA. 


The Sira-harana episode spreads over Cantos 40 to 48 of the Aranya-kanda of — 
the. Critical Edition of the Valmiki-Ramayana. a studyof the same leads us to the / 
followiug observations regarding the three main characters. ١ 
l. RAMA: A valorous dauntless prince always ready to face fights with 
dreadful demons, but too simple to detect their frauds. A loving husband always 
eager to fulfill his beloved wife's desires. Probably fond of hunting ! At a critical 
juncture when he ought to have run back home, he lingers to hunt another antelope — 
and take out its flesh ! He had to shoot a Brahjámastra for killing the deer. M. 


2 SITAS A faithful and chaste wife unable to bear separation from her 
beloved husband. Timid, pious and polite, she surpasses her husband in simp 
of nature and as such easily falls a prey to frauds. Acts like just an ordina 
woman. Being suspicious about the character of such a faithful, sincere, truth-telli 
and devoted brother-in-law as Laksmana and addressing him in very harsh | 
and beating her belly, do not allow her to rise up from the ordinary cadre ! 
obstinate and her obstinate attitude paved the way for her abduction. Her fi 


is manifested by her short speeches to Ravana, as also her devotion to her 


Sis LAKSMANA: Not short-tempered as depicted in later versions. 
he who declares firmly the wonderful deer as a fraudulent form of t 
demon Marica. But Ráma and Sita disregard his advice. He also prono 
for help as a fraudulent one given by the dying demon. This reveals h 
and very high intellectual level. A truth-telling, sincere and dutiful yov 
patience against very harsh speeches of Sita who was a divinity 
statements are pointed and full of confidence. When at last he ob 
go for Ráma's help, he prays to the divinities and even creatures fo h 
It should be noted that there is nothing extra-orc inary 
'Laksmana-rekha' which has become idiomatic and 


nation! 


In this episode Laksmana stands superb, Ra 


behind ! Su 
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ESSENTIALS OF SCIENCE IN SUNDARAKANDA 


Dr. A.C. Pandey, 
42/9, G.I. Colony, 
Sahupuri, 
VARANASI-221 009. . 


l. Ramayana is Possibly the first intuitive attempt of this kind in lite 
Therefore ordinary literary approach is not wholely sufficient to understand 
meaning. 


2 In scientific persuit the place of authentic observation is supreme. We m 
check the authenticity of Välmiki's observations. 


3 Ramayana divides the entire flying zone around the Earth in several ! 
zones. One mundane and other celgial or divine. 


4. The Mainäka and Sufsä phenomena have an aura of miracle around them. 
Simhika phenomenon is quite similar to our modern radar system. 


5. Since Rama does not meet any human in and after Kishkindha 7 
therefore to cendive Lanka as any island on Earth is not correct. The w 
Ramayana story takes a sharp mystical turn in these kandas. 
6. We may not believe on the existence of Super Human beings. But Välmi 
firmly believes in them. For him several types of Devils, Demons and Gods « 
Devatás are a part of creation. Ramayana sheds light upon their inter=relations 


Te Conclusively Ramayana tells us what ultimately Human-beings can do 
achieve. Moreover it also suggests the way of human living leading to 


RR 
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A NOTE ON "ABHAYA PRADANASARAM" OF PERIYAVACCAN 
PILLAI AND VEDANTA DESIKA Es 


= ES Az 

In Srivaisnava Tradition, Sri 
Saranagatisästra. There are Acaryas those 
strengthen their views about the concepts of Sti 
Kaikarya etc. du : 


ps 
te 


itiz Arya D Foundation Chennai and eGangotri ^ 
Periyavaccan rift (238 A who is known as Vyakhyana Cakravari 
Ramayana and has w | 
Slokas from 16th Canto to 18tl 
pelled by Ravana and took 
nown as Abhayapradanasara. 


selected some Slokas from b 
commenlary on them. He has selected the 
Yuddhakanda wherein Vibhisana Was ex 
Rama. This’ portion of the commentary is k 


Vedanta Desika belonging to 1269-1369 A.D. 


nharate 5 


takes the same con 
elaborates the concept. of Sáranágati in his Abhayaprada 


anasara. 


This paper will make a 


| ۱ comparative study of these two Abhayapradinasaras 
and will try to bring out simil 


arity as well as the uniqueness of these two works. - 
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DEPICTION OF RS ¡Y ASRÍGA STORY FROM RAMAYANA BY MANOHAR 
-A PAINTER FROM 17TH C. MEWAR SCHOOL OF MINIATURE PAINTING 


Shri Shailendra K. Kushwaha 
Deptt. of Art History & 
Aesthetics, 

Faculty of fes Arts, + ae 
M.S.University of Baroda, នខ 
BARODA-2. cm 


I 


Manohar is a Rajasthani painter of Mewari origin who is credited for the 
prolific illustrations of miniature paintings, based mainly on the Valmiki's 
Ramayana, popularly known as Arsa Räniayana. He illustrated as many as seven 
Kaudas, many of them dated and inscribed, contains about five hundred 
illustrations in numbers. Manohar was patronized by the Mewari rulers of Rana 
clan, mainly he worked under the reign of Rana Jagat Singhji-l and continued to 
paint to his Successors reign (A.D.1652- 80). he was actively involved dn ie 


ES 
x / 
ar 
ne 


(so far the dated material is concerned). Till recently Manohar was associa 
with the Prince. of, ‚Wales Museum, Bombay set of Bala Kanda of Arsa 


years, mainly the collection of British Library, London and one very tni 
of Yuddha Kända from the Rajasthan Oriental Research Institute, 


A.D.1651 painted at Chittorgarh. 


Manohar's contribution in the development of Indian paintii 
and he must be considered one of the important painter of the 
Mewar School of Miniature Painting who evolved a distinct visu 
to depict a subject matter from the complex textual source m 
trained under another master painter Sabibdi but Manele cou 
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This seminar is mainly focusin 


therefore art historical indepth study of this painter ma time 
what I have pref@£red here, is to introduce a set of five រ a 
myth of Rsya$rüga from the Balakanda of Válmiki's Rama ម ۲ 
selected from the collection of Prince of Wales Museum BE 

collection contains approximately twenty paintings. They measures I5 x 
agcragc. the obverse bearing the text and reverse illustrating the © 
described on the obverse. The colophon on Folio No.78, on the reverse of pa 


depicting “Rama and his brothers after their marriage”, bears the 
inscriptions y 


E on Ramayana of Valmiki : H 


TRANSLATION: "In the ycar 1649 A.D., on the thirteenth of the black half 
Margasirsa, Thursday, in the city of Udaipur situated in Mewar, in the. victoriol 
rcign of His Highness Maharaja Jagat Singh, the painter Manohar (illustrated 


MS). The was written by Mahatma Hiranand at the command of the teac 
Jasvantji....". 


Valmiki's Arşa Ramayana was a favourite subject and due to its religio 
fervour, this epic was always given a important place for illustrations, prepared 
under a well organised workshop of painters, popularliy known as Citro-Kä- 
Kärkhäna. This entire process of producing the unified illustrated Mss, under th 
supervision of master artist was a collective factor. which reflects the master - 
painter's stylistic indiviuality though assissted by many hands. E. 


II 


The myth of Rsyasrnga, as selected for the illustration by Manohar, 
confined to the adolscence and adulthood of this sage, derived from the Valmi 
Ramayana (Balakanda - Sarga Nos. - 9,10,11th). The birth of Rsyasniga and 
childhood is not narrated in the Valmiki's version of Ramayana therefore th 
transposition of the myth is intentionally avoided. This story of Rsyasıng 
narrated to King DaSaratha by his charioteer and chief counseller, Suma 
privacy. The story is divided in five episodes and each episode is pic 
represented by Manohar. This set of five paintings are arranged in fol 
order: - 


1. RSsyakriga is enticed by courtesans. 

2. Arrival of Rsyasrnga who is being greeted by King Romapada. 2 
3 RsyaSrüga's marriage, followed by the, royal feast. = 
4, Horse Sacrifice as performed by Rsyasrnga. Er 
5.  Putrakümestiyajíía performed by king DaSaratha under the supe 


Rsya$rüga. 3 


The study of paintings, based on the myth is considered 
the iconography of the images and the identification of a speci 
as depicted in the painting. But one can not ignore the relatio 
sources with the work of art which is to be established. 1 
confine here but explains all the dimensions or factors 
responsible in the process of the making of a work of art. us 


۲ 


1 
3 
| 
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mechanically reproduce images as illustrations 
tradition. The iconological study, as conduct 
human tendencies of that time as reflected 
reflected in the literature and culture. 
background of history of tradition. 


for text but works 
ed by Panofsky, studies 

in a work of art", i 
A work of art should be studied : 


I nave limited myself to the Study of illustrated Mss of Rsyasrnga's 
the analytical study of both myth and pictorial depiction. How does a painter 
the problem of selecting the visual imageries to justify the synoptic narration of 


given text ? What are those climactic points in the given myth to be chosen 1 
visual representations ? 
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THE IMPACT OF RAMAYAN A ON JAIN LITERATURE 


Dr. V. M. Kulk 


The Ramayana has exercised profound influence over Indian 
more than 2000 years. This paper confines itself to a very general dy 
various Jain versions of Rámayana in Prakrit, Sanskrit and Apabhramsa, be 
with the Paumacariya of Vimalasuri (3rd of 4th century A.D.) and e 
Trigasti-Salaka-purusa-carita of Acarya Hemacandra (later half of the 1: 
A.D.). : 


Ráma, Laksmana and Rávana are regarded in Jain Puranas | 
Baladeva, Vasudeva and Prativásudeva respectively forming part 
great personages of the Jains. The Jain authors retain, as ar 
work of the Ramayana but introduce drastic changes. The mg 
these changes seem to be (i) removing incredible elements dl) givir 


Digitized by Arya Samaj Foundation Chennai and eGangotri - 
interpretations (iii) ridding the stor 
(v) ridding the story of Brahmani 
atomosphere and (Vi) propagation o 


y of divine elements (iv) el 
cal atmosphere and filling the 
f basic Jain tenets and doctrine 


There are, however, some diver 
connection with the Jain faith. 
from these versions is that 
irresistible for the Jain poets. 


Bences in the Jain narratives wh : 
In Spite of this fact the overall i 
the influence of Ramayana is 
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CONTENTS OF UTTARAKANDA - A CRITICAL EXAMINATION 


Dr. M. M. | x 
E/5, Kalpviram 
Anandbag 

Nr. Navayug s: 
New Sama Ro: 
vadodara -3' 


In this paper ihe different incidents and episodes of the Uttarakanda 
Valmiki Ramayana are taken up for discussion. Their interrelation w 
foregoing portion of the epic is examined and discussed, the difference ០ 
material from the main epic is brought out seeking to establish the lateness | 
chronologically. 


دم 


Súrpanakhá episode in the Ramayana of Valmiki and in the 
presents interasting variations. Besides, it throws significant light ol 
of Rama, Laksmana and others. The philosophical suggestions su: 
attain the God etc, underlying this episode are also discussed in 
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| SANSKR 2 = e 
y E: IT POETICS AND THE VALMIKI RAMAYANA 


PROF. TAPASVI NAND 
4, Professors' Colony, 
Navarangpura, 

ANMEDABAD-390 009. 


This paper proposes to investigate thoroughly the relations ipa 
between ‚Sanskrit poetics and the Valmiki Ramayana (R). The metho 
investigation is to trace as many occurrences of such terms as guna, dosa, alaink 
rasa cic. in the Ramayana and try to establish if there could be any posit 
indication of relationship between the two i.e. Sanskrit poetics and Ramayana. 
the absence of word-index the task has been more difficult than expected, but 
impossible. It is feared that perhaps no positive results are likely to follow 


some light is thrown on the process of the birth of poetry. A critical consideration 
'Sokah Slokatvamagatah' is also attempted. 
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SIGNIFICANCE OF DREAMS IN THE RAMAYANA 


PROF.DR.SATYA VRAT SHASTRI 
3/54, Roopnagar, irae 
DELHI 


the interpretation of their dreams which they themselves could not divine, 
events in them being indicated through symbols. The aftermath of the dreams 
heaviness or the easiness of the mind, was well taken to represent their bad 
or otherwise. 


In the Valmiki Ramayana the dream sequence occurs twice, once 
of Bharata and the other in the casc- of Trijata. After -Daarath: 
messengers were despatched from Ayodhya to bring Bharata back. The 
they reached the Kekaya capital, Bharata had a dream wherin he saw 
falling into a pool of cowdung and while swimming in it drinking oil 
also saw many other bad things. Bharata feeling highly uneasy on 
next morning told his friends that the dream forebode the death ei 


or Rama or his own self. 


After Sita in disgust at the threats of the demoness 
ending her life, Trijata had a dream whercin she saw Sita 


m 
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concluded thereby that Ravana was to 
Sita. On hearing the dream, Sita gave up 


In the Rama story in the Mahabharata Rama sleeps on a bed of K 
the sca-shore lo propitiate the sea to make way for his monkey arm 
appears before him in dream and advises him to ask Nala, a monkey of 
to build a causeway upon its waters. 1 


dn the Ramacaritamanasa of Tulasidasa 
Valmiki, though much briefer. A dream which figures nowhere else is that of Sita 
who sees Bharata comes to Citraküta with a mass of people, sad and afflicted. = : 
on listening to it tells Laksmana that it forebodes hearing a bad news. ee : 


the Trijata dream is co 


The Kamban  Aàmüyana has only one dream, that of Trijatà, w 


essentials is the same as in Valmiki though much shorter. 


In the Assamese Ramayana there are two dreams, one of Kausalya who 
before the birth of Rama, the Lord with conch, discus, mace and lotus and the oth 
of Bharata which is common to Valmiki in essentials. E 


In the Ramakien, the Thai Ramäyana, Ravana is said to have seen a 
after the renovation of Lanka subsequent to its burning by Hanuman. Two ۲ 
one black and the other white, he saw fighting with each other. The white one 
the black one. He visualizes himself next pouring oil in a coconut shell, placii 
wick in it and its lighting by a woman appearing from somewhere with the oil 
the shell getting burnt in the process and his palm feeling the heat. ۷0۳ 
being told of the dream the next morning interprets it as indicative of Rā 
annihilation and destruction of Lanka with all its prosperity. 


In the Laotian Ramayana a lonely Nang Khaisi sees once Phra In in a di 
who finding her in love with him, descends on the earth and out of the union of th 
two is born Válin. 3 


The dreams figure in quite a few of the versions of the Rama-story ۱ 
outside of India and are used to indicate coming ۰ 
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RAMIFICATION OF THE RA 


| MA-STORY IN THE PURÁ 
(WITH SPECIAL REFERENCE TO THE CHARACTER OF AR 


Dr. M.D. Paradkar 
4/11, shah Building, 
Bhagat Road, Mahim, 
Bombay - 16. 


Puranas have played a leading role in moulding the ideas of the common man 
in India No wonder that they have dealt with the story of Rama which eden a 
wonderful influence over the people right from the days of the Ramayana. Itis 
well known that the process of deificetion of Rama had already started in "the days 
of classical Sanskrit dramas which went on adding and enhancing the element of 
Adbhuta in the original story of the Ramayana. Although DDT (Sth or 6th 
century A.D.) and Nrsimhapurana have not introduced material changes in the 
Ramayana story and they appear to treat Rama as Mahapurusa the same cannot be 
said of other puranas. Even these two Puranas the role of Hanuman is significant 
although some minor changes have been made Chapters VIII, IX and X from 
Agnipurana and Adhyayas 50 to 52 from Nrsimhapurana deal with Rama-story and 
the latter work has hinted at the deification of Rama by speaking of the efficacy of 
Ramanamajapa. 


Among other Puranas, Patalakhanda of Padmapurana deserves special 
mention as it refers to Ravana bringing in the entire Rama-story which has 
similarities with the description of Rama occurring in the Cantos of Raghuvanısa. 
Here one also reads about Rama's performance of As'vamedha-sacrifices after 
assuming the reign of Ayodhya after killing Ravana. Hanumanas fierce battle with 
Subahu ended in the former hitting the latter on his chest with his foot making him 
fall into a swoon leading to the dream that made him realise the divine lustre of 
Rama. In the Adhyayas 33 and 34 as well as 51 and 53 Hanumanas victory over 
Vidyunmálin, a powerful ally of Raksasa Ravana as well as his success in releasing 
Puskala the son of Suratha from the clutches of Campaka is graphically described 
later Suratha was able to defeat Hanuman not by Brahmastra but with the help of 
Ramastra rendering Hanuman helpless. Evidently this is intended to bring out the 
invincibility of the devotees of Rama and to show that their power is really derived 
from their unflinching faith in Rama. 


The author of Brahmapurana intended to attract the attention to the 
importance of Kiskindha Tirtha which is shown to be efficacious in destroying. Mê 
sins of people due to the association of Siva as Siva-liiga was formerly worshipped - 
by Rama. This is imbolity of even the powerful Hanuman in uprooting the Siva- : 
۲86. Thus the worship of iva-linga by Rama is expected to impress upon the 
people the absence of any conflict between Siva as well as Vigu. 


Skanda-Puräna speaks of Hanunián as the protector of Vedic Dhar 4 
rally deviates from the known stories based on the R imayana. , Adhyayas 
45 from Brahma-kanda of this Burana speak of Siva narrating ۶ 
importance importance of the place by name Hanumatke$vara through ms 
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narration of the Rämgtstony And samaligungajo US bring i 
of Avantikseira as well as 84 ligas of Iva by 5 ន i 
Hanuman of running to succour of people in distress that យ ui e roug 

uja held in esteem by his master Rama the incarnation of Vi E យ 
note that many Puranas like Brahma-Puran a 
depict Hanuman as the incarnation of SR 
revealing their attempt to synthesise 
famous Ráma-data with holy places in the country where performance of E. 


on the part of erring human beings was expected to liberate them from'punarapi L. 
jananam and ‘punarapi maranam' by obtaing the final beattitude e 


Kirk 


EXPLOITATION OF THE RAMAYANA THEME FOR CULTURAL CHANGE 


DR.M.SRIMANNARAYANA MURTI 
Professor and Director, 
Oriental Research Institute, 

Sri Venkateswara University, 
TIRUPATI-517 502. 


The Indian cultural heritage is evolutionary and characterised by a : 
continuous search for finding a baiance in the material, mental and spiritual aspects " 
of human life against the background of conflicting ideas about the conduct of 
human being and the social intitutions with a formidable belief in transmigration 
and destiny. The reformatory ideologists of different facets of culture, in their 
earnest desirte to change the mentality of the people and to alleviate their | 
sufferings, resort to interpret, reinterpret and also misinterpret the Vedic, the Epic 
and the Puränic themes so as to afford illustrations to popularies their beliefs, > 
superstitions, customs, ethics and morals among the elite and the populace. The 
ornate poetry or classical literature reaches the elite and the folk-songs the masses, 
while the both influence them alike. As the mythology reinforces the beliefs, the 
characters of any given period are given by the reformer-poet the garb of the E 
and Puránic heros and heroines. Thus the reformer goes to the background, b 
ideas get acceptance for being passed on to the community as of antique origi 


Several episodes and anecdots based on the Ramayana theme, whic 
much outside the historical frame and not found in the Valmiki-Ramayana_ 
currency in the classical literature and the folk-songs. For example the episode 
STrá's marriage in the Rämäyana is made use of by the poets of classic 
literature and folk-songs in different vernaculars to popularise the prac 


marriages. 


A careful study of all such newly added. episodes and an 
conflicting ideologies and the process of change in the cultural ep 
may also help to find solutions to the problems rocking our moder 
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THE VALMIKI - RAMAYANA: SOME: 


Kantareshwar M 
Bajwada, - 


The Valmiki-Ramayana is one of the two great epics of India a 
and VII are considered to be later accretions. The Books I and VII Pur 
of the performance of the A$vamedha by Dasaratha and Rama en e 
comparative study of these two versions tends to suggest a later period EE 


VU in comparision with the Book I. In this contest one refer here to the questi 


Rama having one wife or many; his monogamistic position tends to 
inovative, bold and reformistic tendency of "Valmiki". Here one is 
Bhavabhuti's appreciateive observation of Vaimiki's employment of t 
metre in the non-Vedic work. The introduction of the Rama-katha in dif 


works may suggest the central purpose of the Rama-Katha according to the auth 
of the works concerned. > 
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HABITATS IN THE RAMAYANA * 


PROF.R.N.MEHTA, 
8, Shreyash Society, 
Race Cource, 
VADODARA. 


The epic of Ramayana notes a variety of habits that range from a 
halt, to short time habitats to state capitals. ; 
Being an epic poem, it is natural that their details required for 
will not be available in it. However incidental references help one to 
their varieties, some times planning and other details. These are di: cu 
paper with available evidence from the study of towns and other lite 
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MUSIC AS ART IN VALMIKI'S RAMAYANA 


DR.BHARAT GUPT, 
J-53, Ashok Vihar, 
Phase One, 

DELHI-110 052. 


ii. Music as art was interwoven i ; 
The ‘adi $loka', "ma nijfdda.." was "n onthe Abt cr GER CN i 
not have been otherwise ("padaboddho'kgar 
tokartasya pravrtto me $loko bhavan nányatha" Bala. 2:18). Disciples of 
were enamoured by the beauty of the 'chanda' and sang it again B again ("ta 
sisyastatah sarve jaguh  Slokamimam punah/ múhurmuhuh "). Satisfied 
efficacy and assured by Brahma himself, the poet started then to compose the reat 
poem. The transmission of the epical poem was again through music, Lava 2 
Kuga, (or was it 'kusilavas') who sang it in @sramas and city streets. sun. hen 
was a song-poem, 'geya' creation before it became the stock in trade of the Vs 
or kathakara. ន 


۱ na. 
۳ E t. 5 TG 
principles of music and it could. 
asamastantrilayasama a 


B 


2 The art of music was at a state of high maturity when the epic was composed. 
The references to music and dance are so widely interspersed throughout the text 
that they cannot be said to belong to just the earlier work of Valmiki or just the 

later interpolations. The advanced state of musical grammar is evident from the 
descriptions of Lava and Kusa as singers. In the Balakanda, they are described as 
adepi in the performance of 7 játis, three sthanas, murcchanäs, gita, abhigita and all 
the Srutis. The same is repeated about them in Uttarakanda (64:2-7). E 


Mo. 5 


3. In Sundarkanda, Hanumán steals into Lanka and visits the 'panabhiümi" of 
Rävana. There he sees dancers and instrument players who had been lulled into 


described in detail, their immense variety indicating the complexity of or 
range. In Yuddhakanda, Ravana while bragging about the deadliness of his 
battle compares it to a vina (24:42-3). This indicates the pre-zither and harp- 
state of Indian vinas, thus confirming their high antiquity. > 


4. Musical terms in the Ramäyana can be categorised into two ----- 
common parlance and those with technical connotations. Gita, vina, 
panava, are of the former category. But words like jati, sthana, murcch 
lasya, sammurcchita, samya, atodya, angahara, kona and kalamatra 


colloguial but from a science 0858 ۰ 


CONCLUSION 


A. Music at the time of the composition (initial compilation ?) of Ra 
mature art called gandharva. It is clear from the technical nature 


terms that a sastra of music was in vogue. I have argued | 


none other than the Natyasastra of Bharata Muni (dramatic 
Indian. Delhi : D.K. Printworld, 1994, pp.23-5). 
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p. The story of Ramayana was sung by Kusilavas before its 
kavya, literary form, by Valmiki. The tradition of Kusil 2 
transmitter of the new sophisticated poem in meter. The story of Lava 


angers is only an etiological myth i je f 
singers is only, g nyth that represents in mvthi de th 
tradition of Kusilavas. ythic code the 


References of Kenda, sarga and lines are from Gita Press Gor 
references are, however, available in the Critical E 
verse on Ravamais vîna is not found 
wordings. 


S akhpur Edition. 
1 l dition from Baroda als 
in the critical edition in exactly the 
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IMPACT OF VALMIKI RAMAYANA ON CLASSICAL SANSKRIT POETRY 
(ON THE BASIS OF INITIAL EXPRESSIONS AK- AKR) 


PROF. SATYA PAL NARANG - 
Department of Sanskrit, 
University of Delhi, 
DELHI-7. 


This paper is an attempt to read stylistically the impact of this great Epic 
the classical Sanskrit Poetry (initially the initial letters Ak-Akr) with th 
comparisions of the Index prepared by the Oriental Institute, Baroda and the 
Index of Classical Sanskrit poetry prepared by myself of whose the first vol. 


Ramayana not found in classical Sanskrit poetry, which includes the poems | 
on the Ramayana,  Slesakavyas; grammatical poems which are based o 
Ramayana but introduce different adhikaras not included in the Ramayana Poe 
based ‘on the Jain and Bauddha traditions; omissions of various themes; > 

having the common situations and similar expressions and the omission 


and later customs. Rare idioms in classical Sanskrit 
shade have also been collected. 
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SUNDARE KIM NA SUNDARAM ? THE GENETIC AND RECEPTIVE HIS] 
一 R z 
SUNDARAKANDA OF THE VMK, 


DR.R.P.GOLDMAN, 
Department of South & S 
East Asian Studies, 
University of california, 
Berkeley, LA 94720. 


_ Practitioners of "Cultural Studies" in recent years have become ree 
sensitive to the problems posed when a person studies an artifact of culture 


grounded. Nonetheless, the "emic" and "etic" approaches to seminal works 
culture may yield strikingly different critiques a comparision of which can 
illuminating. 1 


Valmiki Ramayana. Europien orientalistis, seeking to provide a genetic history o 
the Book tended to find it the most tedious, repetitive, and distasteful portion of the - 
great epic; a work marred by digression and inconsistency and characterized by thi 
wholesale interpolation of late and spurious episodes, much of whose substance i 
extraneous to the central epic narrative. 


In striking contrast to this, traditional Indian scholars and audiences have - 
tended to see the Sundarakanda as the most central and compelling section of the | 
Adikavya and regard it as structurally, characterologically, and aesthetically thi = 
most satisfying kanda of the poem. ۱ 


In the present paper ۲ will discuss these two readings of the work 
attempt to provide explanations of them in terms of the cultural, intelle: 
aesthetic, and religious presuppositions of their respective proponents, 
suggest a re-reading of the Sundarakanda in light of its authorial int 
audience expectations. In conclusion I will offer some reflections on the 


cross-cultural scholarship. 1 
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concerns and realities of female characters is yu Ba 
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As in other languages, the Ramayana story has Pone po 
layers and strata of Andhra society. It is proposed to give an account 
as reflected in popular tales and folk songs. The themes which border 
lore, are : ! 


1. Laksmana Murcha 

2 Laksmana Devara Navvu; 
3. Urmilanidra 

4. 51125 attaining puberty etc. 


Ramayaya story is also narrated in many Telugu kavya, 
modifications. The following autors/works are examined in this pag 
point of view of Innovations : 


. Tikkana Somayaji : Nirvacacanottararamayana 
. Paparaju : Uttararamayana 

Atmakari Govindacarya : Govindaramayanamu 
. Vavilakolam Sabba Rao : Mandarsum 

. Molla (A potter-woman) : Molla Ramayanamu 

. Bhaskara : Bhaskara Ramayanamu 

. Gona Buddha Reddy : Ranganatha ۸ 
Vigvanätha Satyanarayana: (Jnanapitha Award winner) Rai 


ON UAM P2 —‏ الى مه 


It will be seen from the brief study of all these w 
have delineated the scenes and characters, which were 


authors. 
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An endeawour is made here to show that after the pose vi 
age, Rama was the first sage-sovereign who established a broa 
aquitable political- „social order, embodying the cultural ideas 


the spirit of the Upanisadic teachings, realized himself as e absolute 

pure consciousness wholly unrelated to the physical body, transcendein, 
which is the source of existence in both its objective and subjective as 
he was the first sovereign, wielding absolute power in central India, 


rule, that is, his Ns rule, not ony in South India and Colne but al: 


Sentí of internal evidence, especially the utterances of Rama hi 
of other characters closely related to him. 
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THE RELEVANCE OF RAMAYANA FOR HUMAN LIFE * 


by Budya Pradipta (Indonesia) 


1. BASIS 


2 2 
Prof. Dr. Poerbatjaraka, an Indonesian scholar famous i in the fields of the sa 
of Java. after enjoy ing the Old Javanese Ramayana Kekawin, gave the followin 
whole life. I have never read a Javanese literary work the beauty of wh ات‎ 
matched Ramayana. ۰ (1952: 4 ប E 3 
etc. mi 3 ). This is an inheritance from Javanese ancestors, 
adi luhung (spiritualy noble), sufficient as spiritual provisions for one's life (1952:5) 
he says: "In my opinion, the teachings contained in the book Sasana Sunu together with th 
of Ramayana are sufficient provisions for both bodily and Spiritual existence. In my estim io 
is more salvation there than falling into misery. However, please go ahead and try it.” ۱ 
is a pity that he did not give further details about those provisions for life. He said: “If 
everything about Ramayana, it seems that it will never come to an end Yet those ١ 
accustomed to grapple with Ramayana can understand and accept Poerbatjaraka's explanation. | 


II. AIMS AND OBJECTIVES 


for human life today. This means that we will engage in dialog with Ramayana in 
extent of the values of Ramayana can still be used as provisions for the bodily and sp: 
of mankind nowdays. This also means that we will investigate those things whicl 
relevant for human life today. In this investigation, as have used as material the Vai 
edition by P.Lal, translated into Indonesian by Djokolelono, which in my persoi 
sufficiently well known and practical to be studied and enjoyed by the general public. 


HI. METHOD 


1. To describe the opinion of each figure in the story from important inciden 
2. To research these opinions within the framework of ethical and moral prc 


3. To investigate their relevance for human life today. 


IV. INCIDENTS 


1. Bala Kandha a 
This part of the story relates how although Prabu . 
n. After Dasaratha- 


not been blessed with even one son- 1 
wives delivered a child. Kosalya gave birth tO ស្ម 
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and Laksmana, while Kaikeyi, the thi : 
ឡយ o y third wife who was also the youngest and most dear, gave — - 

Rama is said to be the Lord of the unive | 
Satrugna and Laksamana were both expert in 
power of Visnu. Bharata also possessed one 
of His intelligence. 


This part of the story gives more stress t i iti 

۲ : 1 0 the special qualities of Rama, who through the — ^ 
guidance of Wiswamitra, succeeded in breaking the bow of King Janaka, as a result of ih he | 
| 
| 
| 
| 


rse, the brightest star in the dynasty of Ikswaku. 
using weapons and possessed one quarter of the 
quarter of the the power of Visnu and one quarter 


got the right to marry Sita, the daughter of King Janaka. 


From this part of the story, there is not yet anything which can be discussed, except that 
its function is as the beginning of the birth of the main figures in the story of Ramayana, 
who would each later bring their various values. 


2. Ayodhya Kandha 
a. Incidents: 


One day before the performance of the ceremony. crowning Rama as the crown prince 
who would take over from Prabu Dasaratha, suddenly the third wife of the King of Ayodhya 
Prabu Dasaratha, Kaikeyi, protested by forcing her demand that King Dasaratha immediately 
cancel his plans to crown Rama, because it was against a promise he had made that Kaikeyi's 
son Bharata, now grown up, would ascend to the throne of Ayodhya. The source of trouble in 
this matter was in fact Manthara, Kaikeyi’s servant, who reminded Kaikeyi of Dasaratha’s 
promise, made previously when Kaikeyi had saved Dasaratha's life by nursing him on the 
battlefield. 

Influenced by the inflammatory words of Mantara, Kaikeyi forced her demands on the 
king, that is that Rama be banished from the kingdom of Ayodhya and go to the forest for 14 
years, and that during his wanderings, Rama should dress as a mendicant (wearing clothes made 
of tree bark and matted hair), and then Bharata should be crowned King of Ayodhya. The aged 
King Dasaratha could not do anything, he was in a complicated dilemna. Finally the king could 
not say no, and he ordered Rama to do as demanded by Kaikeyi. | 

Rama did not refuse, and he really did carry out that order with enthusiasm and full 
sincerity, for the interest of his guru, for the interest of his father, for the interest of his friends 
and for the interest of those to whom he was indebted. The three of them, Rama, Sita and 
Laksmana left the palace and headed towards the Dandakaranya forest. Upon m 
Citrakutha hill, Rama met Bharata and Satrugna, who were accompanied by the sages សះ = 
Wasistha and followed by the army. Bharata brought news about the ពទ ai ឡា à a 
Dasaratha, and requested that Rama be pleased to come back and become king. : id fused 

i is gold-plated sandals to be taken by Bharata as a substitute for amas to 
2 Eo for all (p.105). Bharata would rule the kingdom of Ayodhya in th 
Miis pu id would live in Nandigraha, a district near Citrakutha, with the sandals asa _ 


1 ik 10 live in that place as a mendic 
"< authority. Just like Rama, Bharata wou mendic 
nite Aan Bd in if Rama did not come back after 14 years, he woul g ni 


Suicide. 


b. The Problem 


page 2 
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and Laksmana, while Kaikeyi, the 


third wi "m 
birth to BB ird wife who was also the youngest and most dear, gave — 


1 
| 


of His intelligence. 


This part of the story gives more stre i 
ss to the special qualities of Rama, who through the 
guidance of Wiswamitra, succeeded in breaking the bow of King Janaka, as a result of which he 
got the right to marry Sita, the daughter of King Janaka. : 
From this part of the story, there is not yet anything which can be discussed, except that 


its function is as the beginning of the birth of the main figures in the story of Ramayana, 
who would each later bring their various values. j 


2. Ayodhya Kandha 
a. Incidents: 

One day before the performance of the ceremony crowning Rama as the crown prince |) 
who would take over from Prabu Dasaratha, suddenly the third wife of the King of Ayodhya | 
Prabu Dasaratha, Kaikeyi, protested by forcing her demand that King Dasaratha immediately 4 
cancel his plans to crown Rama, because it was against a promise he had made that Kaikeyi's 
son Bharata, now grown up, would ascend to the throne of Ayodhya. The source of trouble in | 
this matter was in fact Manthara, Kaikeyi's servant, who reminded Kaikeyi of Dasaratha's — | 
promise, made previously when Kaikeyi had saved Dasaratha's life by nursing him on the 
battlefield. 

Influenced by the inflammatory words of Mantara, Kaikeyi forced her demands on the 
king, that is that Rama be banished from the kingdom of Ayodhya and go to the forest for 14 
years, and that during his wanderings, Rama should dress as a mendicant (wearing clothes made 
of tree bark and matted hair), and then Bharata should be crowned King of Ayodhya. The aged 
King Dasaratha could not do anything, he was in a complicated dilemna. Finally the king could 
not say no, and he ordered Rama to do as demanded by Kaikeyi. : 

Rama did not refuse, and he really did carry out that order with enthusiasm and full 
sincerity, for the interest of his guru, for the interest of his father, for the interest of his friends 
and for the interest of those to whom he was indebted. The three of them, Rama, pus and. 
Laksmana left the palace and headed towards the Dandakaranya forest. Upon e 
Citrakutha hill, Rama met Bharata and Satrugna, who were accompanied by the E E os: 
Wasistha and followed by the army. Bharata brought news Sn ស ស ER 
Dasaratha, and requested that Rama be pleased to come packen NE for Runde 
but permitted His gold-plated sandals to be taken by Bharata as a nec ko 

11 (p.105). Bharata would rule the kingdom of ۵ 
guarantee peace and safety for a > district near Citrakutha, with the 
name of Rama, and would live in Nandigraha, 3 TE A. 1 T 

it "tv. Just like Rama, Bharata would live in that pla 
symbol of Rama's authority. /Us កាយ 14 years, 
while waiting for Rama. And if Rama 
Suicide. 


b. The Problem 
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The types of problems: 


1) Kaikeyi's non-negotiable demand 
2) Dasaratha's confused attitude 
3) 


Rama's being prepared to Carry out Kaikeyi's demand 7 
c. Analysis ; 


1) How was the attitude and evaluation of 
a) Dasartha: An immoral demand 
b) សះ Must be respected. 
០) ausalya: Don't pa i ikeyi' ici 
d) Bharata: You iM mu Mo ru ا‎ ee 
You have banished my brother! 
You are like death! 
You are so vicious! 
You do not know anything about the dharma of kings! 
You do not know the royal family traditions! 
You are a cruel woman! 
You have violated dharma! (p.90-91) 
Kaikeyi is the person behind all this (p.98) 
e) Satrugna: Beats Mantara who was the brains behind the disaster. 


the Surrounding persons towards Kaikey 
» 3 Vicious woman (p.57-58) Deceived by | 


Conclusion: 
Kaikeyi is an ambitious and lowly woman, who does not know dharma. 


2) What was the evaluation of those present regarding the king? 
a) Rama: He considered Dasaratha his guru. father, friend, creditor, ۷ 
give all respect. His order could not be violated. What made 
disappointed was why his father did not inform Him about Bhe 
coronation. (p.63) 
b) Laksmana: Suggested to Rama that the king be removed and replaced, 
king was now considered their enemy. 2 
Proposed that the king be captured and if necessary killed, 
father who had forgotten, he no longer needed to be 0 ey 
was senile and influenced by Kaikey1's lust. (p.66) ۱ 
ya: reed with Laksmana's opinion = 
à € ids Mantara, who was the brains behind the di 
"This day I reap what I planted before.” 
I have committed a mistake!” 


d) Satrugna: 
e) Dasaratha: 


Conclusion: 
Dasaratha was an intelligent king, but h 


3) What was the evulation of those present regardin 

a) Kausalya: _ May you be happy, Rama, i 

b) Sita: "To be with you is heaven. 
me. if not, I will drink pois 


e was not careful. | 


C) ' Laksmana: 


d) Dasaratha: 
e) Bharata: 
D Jabali: 


g) Wasistha: 


Conclusion: 


Rama was born to uphold dharma, to master dharma, to walk the path of dha 


protect dharma. To support this explanation, bel 
1 > OW ar 
regarding dharma: e some statements of 


General Statment: 


"In this world, there is nothing higher than dharma. Truth is the root of dhar 
within dharma. Be a good ksatriya. Do not be tempted to perform vicious and cra 
(p.67) : 


The Dharma of a Wife: 

” For a wife, throughout her life, her husband is a god. 
The husband is her lord 

It does not matter how exalted 

Or how pious the wife is E 
If she does not serve her husband យ 
She will sin. 

She may forget to worship the gods 
Provided she is faithful to her husband 

She will attain the highest heaven 
The duty of the wife is to please her husband 
To follow him more than anyone 
That is the dharma of a wife. 


The Dharma of the Government and State: 


”My dear younger brother, why are you here? 
Where is father, why have you left him alone? 
I did not see you for so long, 

Tell me what has happened. 

Is our kingdom prosperous? 

Are our women respected and protected? 


Are disputes settled justly? NU 
Are gurus, elders, the gods and mendicants respec = 


Are the fourteen faults of a kingdom avoided: [te EE 
Godlessness, hypocrisy, anger, doubt, —— 
Laziness, slavery to whims, 
Disregarding supreme advice, ( 
Following wrong directions, ! 
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Being unable to keep secrets, i - Be 
Neglecting religious er ម រ សែ 
Do you know the three goals of life: ne 
Dharma, Artha, Kama ? 

The three kinds of authority: 
Power, prestige and thought? 

Six tactics to defeat the enemy: 
Direct war, further attack, waiting SE 
Spies, alliance and bribery? Ds. 
Are you avoiding eight kinds of friends: u^ 
The cheat, the rash, the cruel, the envious, 

The gossip, the foul-mouthed, the thief and the unjust? 

Are you avoiding connection with twenty kinds of kings: 

Child kings, senile kings, invalid kings, deposed kings, 

Kings who like to make war, cowardly kings, greedy kings, 

Kings who thirst for praise, kings who belittle their advisors 

Kings who are overcome by lust, kings who only want to be happy 

Atheistic Kings, kings who are always having bad luck, 

Kings who do not believe in the future, kings undergoing famine, 

Kings defeated in battle, Kings who are often going abroad to other kingdoms, 
Kings who have many enemies, kings who are always deficient, 

And kings who violate dharma. 

Tell me, Bharata, why you have come here dressed in deerskin 

With your hair matted like a mendicant. 

Why have you left your kingdom?’ 


d. General Conclusion 


NO. NAME 


Dasaratha 


Laksmana 
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7. Bharata 


8. Satrugna 


9. Jabali 


10. Wasistha 


1 Exalted but not careful and not so wise 
2 Became exalted after hearing Rama’s explanation 
3 Became exalted after hearing Rama’s explanation 


e. Relevance 


1) Everywhere and in any age, every individual person, family, society, nation or state has the _ 
danger for potential conflicts between the truth or good values dharma having to face bad 
values adharma. The cause of the conflict can come from outside (external factors), or even 
from inside (internal factors). 

2) The conflict in King Dasaratha’s family occurred because of internal factors, wherein 
Dasaratha could not fulfil his promise to Kaikeyi to give her two boons, whatever she 
desireed, made when she had saved his life on the battlefield. She had asked that Rama be 
banished and her son Bharata be made king. 

3) Thus what Prabu Dasaratha had to face was management of conflict, wherein the king was — 
not capable of resolving it, because he was himself deeply involved as the one who had mad x 
the above promise. The complicated dilemna faced by the king was eventually solved 
Rama, that is after he was prepared to wander for 14 years in the forest, wearing only cloth 
made of tree bark as a mendicant. 

4) Rama’s ability to settle the abovementioned management of conflict was caused b 
commitment to dharma and his ability and intelligence in explaining and executing dharma 
daily life. Because of this, he was clean and powerful, which brought everyone to uphold hi 

ive hi ir faith above everything. Be 

5) ی‎ solution was reached without a basis of meeting/consensus aa a ta 
but rather was reached in an informal and individual manner. But ស Sr s 
had been reached by meeting and consensus 8 the family ក ថៃ 
state forum, what to speak of if it had been carried out involving ne ca 

: 1 ក អ inly there is a strong possibility 

advisors and other high officials, certainly : ស 

: avi would retract her statement. If this had happened 

happen is that Kaikey1 ۵۵ r e 

have been made king, and this would have caus A ទោ 
dead end, and there would not have been any more story 0 Ec 


are enjoying now. 
6) In the modern age now, 
internal factors, for example pe 


r conflict exists within; 


the potential fo ۳ 


rsonal matters, misbehaved 
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or because of externa] factors 
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will occur. 1 OE 1 
dharma, then collapse of society will យ party holding dharma كذ‎ no longer committed to 


3. Aranya Kandha 


This part of the story is a bridge of the meetin 
bird who turns Out to have been the friend of 
protector. This part of the story too is a bridge 
Marica, one 01 Rahwana's men, who was sent a 
Rama and Laksmana. 


g between the three of them with Jatayu, a giant 
Rama's father. This bird played the role of their 
of the meeting between Rahwana and Sita through 
$ a false golden deer in order to distance Sita from 


In this story, what 15 Important to be known is the event of the failure of Rama to fulfill Sita’s 
request 0 catch the "golden deer," another form of the demon Marica, Rahwana's man. A lesson 
which can be drawn from this is that Rama and Sita were not careful in executing dharma, and 
were still distracted to a beautiful form, which was actually nothing but a trick. Laksmana actually 
warned them about this beforehand, but the two of them ignored this warning. Laksmana said: 
"This is a trick. This is certainly the demon Marica masquerading as a deer. This is his magical 
feat to become an attractive deer. He often does this to trap a king who is hunting, who he then 
kills.” 

Rahwana’s strategy was indeed very appropriate, because after he succeeded in distancing Sita 
from Rama and Laksmana, finally he was easily able to kidnap her and take her away to Alengka. 
It was only because of Jatayu that the could know Sita’s whereabouts. From that time onwards, the 
war to uphold dharma took the form of a struggle to get back Sita, which was carried out full of 


suffering. 
4. Kiskenda Kandha 


a. Incidents 


This part of the story also forms a bridge in the form of negotiation between Rama and 
Laksmana on one side and the monkey army under the leadership of King Sugriwa and his 
general Hanuman on the other. The result was that the entire monkey army under the សះ 
of these two figures could support the execution of Rama's attack on Raie ឡែ យ i: 
story is very attractive and really overwhelming in terms of management of pe e 
this negotiation, the victim is Subali, Sugriwa's brother, who in EU a aa es 
that of Sugriwa himself. A personal conflict had occurred between subali griwa, 


Sugriwa subsequently ran and requested help from Re m 
conflict had taken place. Rama defended Sugriwa Wan i 


makes his protest to Rama. Subali says: 


Before Subali dies, he 


"You struck me unfairly. 
I was fighting another. 
What merit have you gained?... 


page 7 
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The main qualities of a king are 

Dama, dhama, ksama, satya, 

Control of the senses, control of the mind 
Forgiveness, and faithfullness to to the truth 
And in addition patience and dharma.... 

1 was wrong—you 

Are the killer of your own dharma. pue 
You uphold dharma 
But your actions are against dharma.... 
Land, gold and silver, = 
Are the sources of greed—... 

You attacked me from behind 

Like a snake attacking a sleeping man— 


Rama's reply: 


You are really foolish 
What do you know about dharma, artha and kama.... 
Whosoever understands dharma 

Will respect an elder brother, parents and guru 

As three fathers on the same level. 

And younger brothers, children and promising students 
As three sons on the same level— 

That is according to dharma. 

But the boundaries of dharma are so subtle 

They are not easily understood. 

The principle measurement is 

One's pure heart, which detirmines 
What is good, and what is bad.... 

I am the highest Ksatria 

I cannot allow 

A person to lust over their child, their bro 
And that action should be punished by death! 
Don't be confused in this matter... 

I promised him 

I cannot break my promise 

Furthermore, is it not said, 

'A criminal, after being punished 

Will attain heaven 

A king who does not punish CR 
Will also have to bear the sinful reaction. — 
Judge yourself, . 1 
Whether you require to be killed 
Because the king is a god in huma 


> 


ther or sister, their son or dau 
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I am serving only dharma 


Subali's request to Sugriwa: 

"Sugriwa, forgive me, 

] was really wrong. 

My action was very much wrong. 

But it seems it was fated to be always opposed. 
Please look after Anggada 

He is Tara's son 

Here, accept my golden chain.” 


Subali's request to Anggada: 
"Consider time and place 
Before you act 

Accept happiness and distress 
With the same feeling 

Serve Sugriwa 

Without asking questions 
Avoid excessive love 

And excessive hate, 

Because the two of them will cause you to lose— 
Always take the middle path.” 

After Subali dies, upon the order Sugriwa is installed by Hanuman as the king of Kiskenda. 
Yet for some time after his corronation, Sugriwa did not immediately fulfill his promise to help. 
Rama. because he was absorbed in his victory and enjoying satisfying his lust. Because of this, 
Rama said the following words to Laksmana: 

Go to Kikenda, Laksmana 

Tell Sugriwa who is satisfying his love 
I am disappointed in his actions 

Tell him to fulfill his promise to Me. 


Or tell him to be prepared to face my arrow." : 
In short, Sugriwa was reminded, only then he became conscious, and moving a large n 


soldiers, he together with Hanuman would help Rama and Laksmana to get back Si 
Rahwana's clutches. 

b. The Problem 

Why did Rama quickly take a decision 


to kill Subali? 


c. Analysis ۱ 0 ib 
The incident of Rama's meeting with Sugriwa—which was ma possis 


the demon Kabanddha-cin my opinions 005 agg ឈន s 
is based on dharma, then Rama did not have to b. Et Eu 
was confronted with Subali. Were Sugriwa and Subs c 
not be reunified? Why did Rama 50 quickly យ T 
Rama saw the massive support from sug ae 
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only because Subali had slept with 
which was punishable by death. 


capable of carrying out this duty. 
"Why didn't You ask my help? 
Easily 1 could win back Sita 
And return her in less than a day 
And drag Rahwana in shackles and chains 
To worship your feet. 
After I am gone, Sugriwa will sit on my throne.” 


Thus were the. words of Subali who was brave and at the same time refined. But the rice 
already turned into porridge. Rama's position as Visnu appears to have become thin, when 
was very angry against the situation, wherein Sugriwa after being helped to zn did noi 
reciprocate Rama's help for a long time. In Javanese culture, this event has caused the crea 
of a new scenario known as Wahyu Purba Sejati, wherein Rama because of being less just 
transparent in considering this matter, resulted in Himself, Laksmana and Sita could n 
immediately be liberated, but had to first reincarnate as Krishna, Arjuna, Baladeva and s 
Subhadra. ۱ 


d. Conclusion 


Rama in facing this incident of Subali-Sugriwa is more authoritarian, so that His quality 
Visnu is lost. Rama's quality as the gentle upholder of dharma 15 not shown. 


e. Relevance 
This incident is more of the nature of business than simply the execution of noble dharma. 
it depends on how it is processed. 1f the maximum result is desired, the two must be unified i 


order to achieve the goal. 


5. Sundara Kandha ! 

This part of the story is the execution of the result of the negotiation between 

| Sugriwa. Hanuman is deputed by Rama to give His ring to Sita. Hanuman is successt 

with extraordinary daring succeeds in damaging the palace ın Alengka, even to 2 po 

: RT part of the story can be considered as a bridge or warming up for 
between Rama and Rahwana. 


6. Yudha Kandha 
This part of the story relates the great B vn 
Before the war begins, Wibhisana, the young bre ae de 


B c : z 1 . tac 
side. Rahwana's side engage in various | e. 
Rama's side. Some of the methods they use ۵۷ 


2 


mu 
S> 


by) 


Jw 
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យ succeeds in ambrastha dur angkara memayu 
ee Ish safety, happiness and welfare of all the world), 


i 


hayuning bawana (to wipe out the evil, to estab 


a. Rahwana, the king of evil and false e 
b. Sita is saved and brought back home. 


| c. Wibhisana is crowned as the king of Alengka. (In the Old Javanese Ramayana, Wibhisana's 
corronation 1s accompanied by the giving of the teachings known as Astabrata-— eight principa 


codes of behaviour for a King—by Rama. Regardin 
2 5 * Astab E 
Wayhati Pradipta's paper). garding Astabrata, further explanation is given in 


goism, dies together with his brothers and followers. 1 


f 


When Rama wanted to accept Sita back, suddenly Rama experienced an emotional | 
disturbance in His heart. Rama could catch the feeling which was developing in the hearts of the 
monkey soldiers: ’’Is Sita still chaste?”” Sita could intelligently detect this spiritual disturbance in 
Rama's heart, and skillfully ordered Laksmana to prepare a fire. Sita then entered into the fire. By 
the guidance and protection of Lord Brahma, Sita was not burned. This was a sign which indicated 
the chastity and purity of Sita. After that, Sita was taken back to Ayodhya, where Rama was 
crowned as king. The period of Rama's governing was described as a ””...golden age. There was 
no disease, sadness, no-one was afraid of animals or criminals, there was no drought, no babies 
died, everyone was sincere, faitful and served goodness.’ (p.xxxii) 


7. Uttara Kandha 


In this part of the story, 
after Rama and Sita had lived happily in 


the most important thing is the second testing of Sita. Some time 
Ayodhya, suddenly a rumour developed among the 


people, doubting Sita's chastity. Rama immediately ordered Sita to be banished to the forest. 
Laksmana was ordered to take her, and entrust her in the asrama of Maharesi Walmiki. There Sita 
gave birth to twin sons. They were given the names Kusa and Lava. The two of them were raised 


and educated by Walmiki. a 5 RER 
When d performed the horse sacrifice, Walkiki together with Lawa and Kusa attended, s 


and before the king and all the guests; those two youths sang the M t e ds == 
time that Rama realized that they were His own sons. u was ins y 8 
Sita in order to prove her purity once again before many peop = EC oe 

Sita arrived, and expressed a VOW which is Very ed ees m s 
If I have in thought, in word and in deed only dwelt = យ E : te 
goddess, accept me. Take me in you, devi. If it is EC. n M e. S am then, d 
accept me. Take me in you, earth goddess.’ The © 2 gn € 

The Goddess Bumi appeared before Sita, embrac à : 


: in. Before al 
gods. Flowers rained from the sky like a heavy ee ee: 3 
together with her throne slowly descen : xu 


ded into the 68 
Sita who was uncontaminated was hapP! 


ly situated in heaven. 
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Ayodhya by Rama. Kusa is made ki 21160 as 
them were sufficiently provided for be and Lawa king of North Kosala. B 
After Rama left his orders for Wibhisana E kings, e 
and others, He entered the forest, followed by all the estie NCR m the reside 
He reached the Sarayu river. There Lord Brahma was waitin yodhya, includ ng the a 
Visnu. g to bring Rama to the world 


មុ, OVERALL CONCLUSION 


1, The story of Ramayana specifically relates the struggle of dharma (represented by Rama and Sita 
as manifestations of Visnu) against adharma (represented by Rahwana). Absolute victory goe 
the side of dharma. EC 

. Seen from the point of view of the purusarthas (four goals of life), margas (four paths of life). 
four virtues, and brahmavihäras (four compassionate virtues) (Hindery 1966, 25-28), Rama i a | 
perfect man. What needs to be explained is as follows: T 


a. Purusarthas: 

1. artha : wealth and power 

2. káma : pleasure and love 

3. dharma : teachings in their moral aspect including 
general or transclass morality (sadharana-dharma), 
in the Laws of Manu for all classes ۲ four virtues: 
a) ahimsa : non-injury 
b) dána : giving 
c) satya : truthfullness 
d) niskáma karma : non-attached action 


class teachings (varnadharma) and also 
such as the general virtues recommend 


b. Margas: 
1. karma yoga: the path of action 
2. bhakti marga : the path of devotion E 
3. jana märga : the path of knowledge or contemplation 


4. yoga or rája-yoga : the path of yoga 


Note: 


In the story, Rama did not perform räja-y084. 


Brahmaviharas: 
1. maitri : loving friendliness 
2. karuna : compassion 
3. mudita : sympathetic joy 
4. upeksa : equanimity 


$t 8 
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3, Sita's highest dharma was: 
a. Faithfullness ៗ and humility towards her husband. 
vI. RELEVANCE 


1. Ramayana presents many powerful character 
apsaras, raksasas, daityas, danavas 


2 LA 3 ua 
the behaviour, qualities and roles of 2 2 es sores are always good to be studied 


connection with the characters found in Ra 


2. The uniqueness and power of Rama and Sita in resenting the hi Be. 
points No.2 and 3 in Overall Conclusions ne A ene ME 


3. In pom terms, Rama has endeavoured to execute the life of perfection. Seen from the Javanese 3 
point of view, he used the perfection life pattern, with the following structure: 
a. Basis: Guidance of the Supreme Lord 

. Objective: Perfection of life 

. Aims: ambrastha dur angkara, memayu hayuning bawana (to eradicate evil, to increase safety, 
happiness and welfare of the world.) 

. Strategy: Becik sejatining becik (Genuine goodness) 

. Method: By following true polite behaviour, goodness, refinement, in accordance with the 
prevailing social and cultural conventions. 

. Note: If by the above method the aims and objectives cannot be carried out, then violent means 
can be adopted. 


o c 


Do 


ص 


. Although Rama was an incarnation of Wisnu, however, He also demonstrated a human quality. d 
This was shown when he faced Subali. He became overwhelmed with emotion, to the extent that = 
He took a quick decision to kill Subali. Because of this, in Javanese culture, Rama, eis: T 
and Sita did not directly achieve liberation after their duties in the world were completed „ but. 
Rad to reincarnate again as Kresna, Baladewa, Arjuna and Subhadra. This is described in t 
puppet scenario known as Wahyu Purbasejati. Similarly he took a ន to រះ ស 5 2 
the kingdom of Ayodhya only because of a rumour which came from the people who doub! 
the chastity of Sita. This event does not occur in the Javanese Ramayana. ន 
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The 

۱ Td oldest record concerning the great Ramayana © 
Inconesia was found in Central Java dated from 752 A. 
though we could not get a comolete picture about the eol 
the ane Rama war clearly mentioned 8 this inscription. 
i formation about the 9 


was also found in 


beautiful in 
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1967:60). Some sc o- We believe 
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translated orally 1 ERE oe 


during the eignt c! tury Nove 


Based on sane references as 
yana was very ocpul:r in the Hindu 
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Ramayana carved on the y 


ase of the 
Java beginning with Hanes 


Hanumant 
ending With the death of Eum: 


1967:60). It should be ng 


aren 5 
S mission to Langka / as 
93A2rnp, Ravanals brothe 
ted that the Pa 
depicted in almost two-dimensional manner, and th 

shapes being a prototype of the, prese a, leat m e . 
puppets (wayang anz kulit) of Bali and Java, 2 


he 


anataran reli y 


d 3 
Indonestan Ramayana is close to the Indian Ravan 


dha. In Java the story of Rama was first written by a poet 
who composed the Ramayana Kakawin (Ramayana Poem) probably 


oldest Old Javanese literary work dating from the beginning « 
the tenth century (Poerbatjaraka 1964:2). This poem is far 
sLation of the Indian epic. The poet appears 
to have drawn on other sources as well, and to have drawn 

deeply from his own imagination. The Ramayana ar is no! 
only the oldest but also the lonsest poem in Old Javanese 


literature (Zoetmulder 1974). 3 


from a mere tran: 


បា 


Working with the Ramayana Kakawin, the famous ninet 
century Javanese poet Yasadipura I composed a new version 
the Javanese Ramayana, the Serat Rama. The present-day Java: 
nese stories from the Hamayana ave performed primarily by: 
ther puppet dante pawn huseg on جم‎ TURES 


(Soedarsono 


ese Ramayana per 
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only on this small Land FE 
Balinese culture is ۵ 
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RAM AY AN ; E Tex E. 
TANA IN PERFORMING ARTS 


two centres of 
performing arts enacting 


vava.ana Bali ane traditional icone 
Stories from the Ramayana. The 

this epic, Javanese wayan 
wAL 7 MEVA cwaysna (masked dane 
‘leather aubpet play), Balinese w 
Leather puppet play) and Javanese langen man 


3 ۳ ^ چیه‎ AES 
several genres stas 


(dance drame 
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wanara (dance opera) 


Reltinoca Wem GS Damas 
1. Balinese HEZAN. Mone យ: 


The present-day Balinese waya 


ans wong Ramayana has a 


history which can be 


cx te the tenth century. The | 
earliest written recom confirEiuB the COE Wayan 
found in Java dating 


€. 930 &.D. in the Wimilasrama inscristion (Soedarsono 


Literally bumen theatre == wees 
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It was a dance drama serforming stories drawn from the _ 


the Ramayana Ware anacted, wayang wong which in 033 Je 
called wayang wwang, was a masked dance drama. This a 
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Quite reasonable to suzgest that the easios' Y 
4th masks. Because in 
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War: 
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aña is a continuation ar the Bast J Kayang wwang :‏ برجم رن 
EA SM sast Jay ayang Y :‏ 
1nese ۲9 21 wt 5 3 anese ۲ : RE‏ 7 
Aines Jabs Wong Originally is a W — ui‏ 
ali a sacred perform-‏ 
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in Madangan, Sidapala and‏ $ 


per 

e formed for ceremonies conse- 
z : ន and village lands, 
(also called wayang 


5-07 E 
ance — which is still presepy 
cempas2 Villages, where it is 


temple spa 


crating 


Balinese wa 
Hon oM yang wong 
fartils ty-enhancingz » ន E is also thought to have 
fertility-enhancing powers (Banden 1980:238). The style of 
t jance is ver} chale : : 
the dence 18 very archaic, showing its old-age and accompa- 
nied by a simple gamelan ensamble = 

s UMS called gender wayang 
2, Javanese wayang wong. 


" 


"hen Java was Islami: S^ 
hen Java was Islemized by the fifteenth century, there 


= 
o 
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was an emerge? of non-lndic dence drama enacting indigenous 
Javanese stories such as Fenji, Damarwulan and Chalonarang. 
By the middle of the eighteenth century, however, the first 
sing (Sultan) of the kingdom of Yogyakarta had reformed his 
valace and culture following the models of the fourteenth 
century Majapahit. Pigeaud identifies the eighteenth and the 
turies as Javanese literary renaissance (1967: 


b 


nineteenth cen 
235-226), and I suggest that it was also a renaissance of 

m the first nonarch, Sultan Hameng- 
an Hamengku Buwana VIII 
rformed as a state 


tayang wong dance drama. Fro 
ku Buwana I (1755-1792), until Sult 
(1921-1939) wayang wong dance drama Was pe 
ritual having fertility-enhancing powers (Soedarsono 1984). 
The stories performed, however, Were taken from the Mahabhara 
ta. Only during the 1930-8 stories from the Ramayaná were al- 
so performed. Javanese 8 wong Yogyakarta style is Sua 
performed to-day once a year celebrating the anniversary 9 
the coronation of the Sultan. It is always acconpanied by vee 


8 big gamelan ensemble called gamelan 2282» 


3 : Surakarta had also 
Prince MangKDnegars LS : 


ស erformance, howe 
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x, Balinese wayang Ramayana 

Due to some similarities in its fo 
mayana ~~ shadow theatre enacting stori 
had its origins in th 


rms, Balinese wayang Ra- 
e thirteenth to "x P eh 
last Javanese shadow Puppet theatre. The i dom a 
wayang Ramayana (carved in Profile) may have adapted tie style 
of the Ramayana reliefs as carved On the Panataran temple. Ba- 
Ramayana is very archaic and accompanied by a 


gamelan ensemble called gamelam gender wayang. This sha 
dow puppet theatre is also performed as a ritual. 


linese wayang 


simple 


h. Javanese wayang purwa. 
Yayang purwa is a Modern Javanese term to name the Java- 
nese ieatner puppet theatre enacting old stories such as the 
Arjunasasrabahu, the Ramayana, the Mahabharata and some other 
indigenous Javanese stories. Caused by the Islamic influence 
and also by its aesthetic considerations, the shapes of the 
Javanese leather puppets are more slender and refined compared 
to those of the Balinese counterparts. Some of its functions, 
however, are still the same as those of the Balinese. Altho gh : : 
stories from the Rameyana are rarely performed today, yet, 
Some villages still like the stories. There is one th 
which should be noted that some puppeteers consider 2 coupl 
acting the death of Kumbakarna (Ravana's bro 
er) aná the death of Ravana Very sacred. Spectr ha = 
including a buffalo's head, should be served p 
formance. The dead bodies of Kumbakarna and Aa 
Wrapped with white cloth just lixe ve San Br 


ន 
beings. In the old days yayang Duna P 


Mies of the death of Künbskarns and © 
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Lang mandra ys E 3 ya 
Gn mandra wanara — literally « E 
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Danureja VII, prime minister of the Yogy WE 


the second half of the nineteenth centur 


~~ originally danced by y J. This dance opera 


ale dancers exclusively 

A I T2 y — is per- 
formeo in & squatting position. All of the dancers deliver the 
Meo Its dance technique and its cha- 
racterization are similar to those of the court wa 


except that despite the dancers 


dialogue in macapat song. 


WOZ, 
dance in a standing position 
they dance in a squatting position. Several langen mandra wa- 
nara sroups were active until the 1940's. Due ta some dif- 
fícuities in finding dancers who at the same time also singers, 
there are only a couple of groups still rehearsing irregu- 


larly. 
^e 


III. RAMAYANA IN POLITICAL AND 
SOCIAL LIFE 

The kingdom of Ngayogyakarta Hadiningrat (now known as 
Yosyakarta) which was established by Sultan Hamengku Buwana I 
in PES was much inspired by the Ramayana in its state con- 
ception. Ngayogyakarta Hadiningrat consists of four words: 
Neayosya, karta, hadi and (ning) rat. Neayogye is the Javanese 
spelling of Ayodya, the capital city of Prince Hama. The nac  — 
sal ug, meaning "in" or "at", ie pronounced for names of places 
beginning with a vowel such as Ng-Anbarrukma, Re-Aubauu nz 


ngun, Ng-Alengka and Ng-Ayodya. For the purpose of poetry, 


tol 
to beautify the word, the Javanese also very common t 


the last syllable of some words. S0 it is not ឱយ បទ 
odhya) is distorted to become Ayogy 


the name Ayodya (Ay 
The name of the city of Ayogye 


nounced '"Ngayogya"). 
ln a literary work cailed 
fous"; hadi means "beautlfu EE 
World"; and ning is & preposito meaning | 
Ngayogyakarta Hadininsrat mealg "Pros 
Of the World". 
By naming hi 


s kingdom 8 
vident that Sultan Hamene Bs 
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fied n 3 D 
p E self as the incarnation of Wishnu b i 
uai tieren TN. us 
roya amengku 3uwana, "One Who Preserves m "€ 
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na 1 had a sac 

ន red weapon cal ak ar 

sono 104), i.e, the sacred w em. 
82001 of Kresna, the incarnation — 


Hai mengku Bawa 


of vishnu (Resink 1990: 1118) 

After 1 ac si z 

8 3 naonesia was proclaimed as an indevendent republic 
1 1945. then ra 5 2 
ا‎ TEA e kingdom of Ngayogyakarta Hadiningrat was changed 


ite status to become a province of the republic, Although 
there is no more functional king, the son of the last Sultan 
( 


Hamengku Buwana IX) still preserves the royal title Sultan 
Hamengku Buwana X (1989- ). The official name of the ex-king- 
dom is Special Province of Yogyakarta. However, the present 
Sultan and members of the royal family still prefer to name 
tte valace “Ngayogyakarta Hediningrat", 

Before Indonesia became a republic in 1945, many good 
names and also sacred weapons in the Ramayana were borrowed 


Ye 


by many Javanese and Balinese aristocrats to name their 

his tradition only happened among the aristocracy 
d heroines of the epic were aristocrats. Some 
borrowed by Javanese and Balinese no- 


bie parents to name their children were Rama (or Surama), Laks- ا‎ 4 
mana (or Sulaksmana), Barata (or Subarata), Sunitra, Sugriwa 

Wibisana (or Subisana), Sinta, Tr 
Kuntawijaya (sacred 
r moaning. Amon 


chiidren. 
as ali heroes an 
names from the Ramayané 


Subali, Tara (or Sutara), 
jeta, Senggana (or Sunggana), Maruti, 
weapon of Rama) etor Ran ع‎ gotten a wide 
the Javanese aristocrats Rama has become a favorite te 
address persons ۶ older and higher ranks such as fath 
cle, creat teacher and also Catholic priest. It sho 
noted, however, that the Javanese ca 0 
with a vowel a suon oig male names; 
with a vowel 1 52902900 female nanese : x 
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2a € c = i vt a 
suberata, Subali and utara. Sometimes the Javanese also 
e also combined two 


V asteront names to name a chil 
d, such as Xunta Wibisana, 


Again, only among the ari 
stocrats used 
to name theír children with 


names of heroes and heroines from the R 
^amayana, The common people, espec 


4 £ ۳ 
nes from th ۱ 
យ E € epic. They preferred to use names which sounded rural 


the 
without any connections with names from the epic such as Gangsar Wahyudi, 
Bambang Purvanta, Ska Hugraha, Triwijayanta, Robi Cahyadi, Titin Ernawati, 


Erni Handayani etc. 


Of course, there are still many Indonesian who consider thet there are 


some cultural values found in the Ramayana. They preserve names of heroes, 


heroines and places in the epic to name strects, hotel rooms, banks, ey 


agencies etc, such as Jalan Hamunan (Hanuman Street), Jalan Pancewati 


(Pancawati Street), Rama Room, Sinta Room, Laksmana Room, Trijata Bone 


Rama Travel Agency, Sita Travel, Rama Furnitu 


Rama Bank, Rama Tour, 
Ramayana Hotel, Ramayana 


a Batik Shop, 


Sinta Photocopy, Ramayan 
d as the symbol or logo of Taman Mi | Ind 


and now Hanuman is adopte 


Compared with the other Indones 


and it is also common in Southeast Aston 
tourism began to enter the Inden 


started to package a number © 2 : 


There are at least two di 
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pate many re 
x island which had been 
8 the island of gods or "the last 
J 2 male chorus of the Sang Hyang 
— o NM NS to chase away evil spiri 

E he chorus was taken away from 
and devised as a new kind of se- 


purely given only for tourists. In 
formance several skilled dancerg in dance costumes en- 


act an episode of the Hamayana such as the abduction of Sita, 
while “he one-hundred Cak performers function as the chorus to. 
accomosny the drama with their chanting. The Cak performers sit 
in concentric rings around an oil-lamp. One of the Cak members 
serves as the leader (Bandem and deBoer 1981). In this dance 
drama ihe Cak performers sometimes also function as monkey sol- 
diers of Rama, and demon scldiers of King Ravana. Today there 
h 


Cak was origi nall 


tual performance fu 


íts ritual and sacred context 
cular សក dance drama 


this pe 


are more than teu professional groups of Cak perform regularly 
for tourists but one performs at the Balinese Cultural Centre 


hour only in the early evening. 

2. Sendratari Ramayana or Ramayana Ballet. 
Ramayana is a Javanese dance drama without ver- 
ommonly called Ramayana Ballet by tourist 
as created by a number of choreo ;raphers / 3 
urakarta in 1961 as a successfi = 
-Javanese audience. The dia- 


Sendratari 
bal dialogue which C 
agencies, This genre Y 
led by Prince Jatikusuma of 5 
Work to br idge the gag to the non 
logue is renlaced by hand gestures and facial expressi 
dO NEQUE e sag built for this first Ramayana ballet 


plee in Yo: gyakarta. Since 1961 


Qf the ?rambanan tem 5 
1 11 moon 
deen s four-night serformance around nee y s 

incr 
from May through October. Due to the in E 
other amph: 


tourists visiting Yogyakarta ១០ i 
theatre were built to the west of p 
1987 an eight-night performance Res 
theatre around the full gno 


tober, Another Sendratari | 
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a theatre on Tuesday, weanesuay and Thue ee 
eureaay evening every 


and last but not least. It should be knew that Sendratari R 
Tatari R 
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CHANTHANA IAMSAKUN 


by Chantana Eiamsakul 


indones ian goverment. 


Landing in Jakar ន 
= arta, one is immediately impressed by this large 


modern city which reflects the economic 
LI 


political and industrial development. 1 


of the country today. But, at the same time, only a few kilometres away from 


the living capital, one can admire the natural beauty of indonesia with 


its rice fields mountains, beaches anG rich vegetation. 


ASTI is a performing arts institute located in the ancient EL 
capital of Java. It has many facilities including a room lined with 


mirrors to practice dramatic arts, a sound recording system, and a theatre 


for stage practice. 


The Balinese style of teaching performing arts is somehow similar > 


to what we have in Thailand. The teacher must be able to dance as an 


example for all to see, proceeding step by step until the end of the song. 
position 


ding the Jearner's posture in the 


by flexing 


Supervision is achieved by hol 


needed. The Javanese style of teaching include warming up 


hands and legs. There are, of course, some differences with the 1 
of teaching. The teacher will demonstrate 2 particular step of t 
though if a complete song is being taught this pete 
to the end. Another method is also used: the teachers 
rhythm with a stick and giving instructions; Korte 


Name of the dance in ۶۰ 


Must know the music as well as 


record the dance movements and 
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ន This i | 
25 is a form of creation, rel: 


student's imaginati : 
M on, and including Story-planning d 
and arran 


ing Som 
dance steps..... ging BE 


New styles 
from western countries are borrowed i 
and inserted i ` 
nto the curriculum. 


and old styles are combined; Indonesian dance is being contimously 


developed as new ideas enter the scene. At the same time original old arts _ 


are taught, parallel with the new. 


Every major style of Indonesian performing arts is taught: 
the Javanese, Balinese, Sundan and Sumatran dances and music. Roles 
learnted are not restricted: actors are taught to play male and female 
parts, giants and mondeys; they learn everything up until the edn of their 
courses. However, if someone is particularly good at a certain part he or = 
she will learn that role specially. The acting roles will only be 


allocated at performance time. 


While learning Thai dance the treinee will wear a jothi 


(chongkraben).  Indonesians however, wear a T-shirt and tights, and on 


some occasions a sarong and long-sleeved shirt. The sarong will vary 


The study of Indonesian performing arts is 


M 


according to the dance. 


difficult as the music is hard to follow. The actions are very di: 


from the Thai dance and each scene of the performance takes a long 


3 i rious 
from ten to sixty minutes. Enjoyment comes iron ERE ors F 


associated with different styles. 


Though Indonesia has been a colony eo 


it has managed to conserve it 
ut 
Wear traditional dress. The women Ra 


Pins to keep it up. The men may 


regardless of whether it iS 
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mostly singing and dancing shows 


At night ther 
3 t e are live performances in the towns and cities 


i from 4 yea x 5 
Giris + years upwards enter private drama schools, of which there are 
6 a 


T AS :4 
many. They are quite cheap. The Sala Sawasdi School teaches Balinese- 
style dence. Romosas, another private school, teaches Javanese drama. It 
is popular to study these subjects. In the daytime, the Romosas School: 


teaches Javanese drama, with performances at night for foreigners. 


Javanese Drama 


The Yogyadarta style of performance originated in the Royal 


Court. Most teachers are descended from Glaton stock. The dance is slow 


and graceful, with the eyes looking shyly down. The walk is graceful, 


gentle and calm. It reflects the polite manner of the Javanese. Their 5 


way of talking and their other actions are quite slow. 


Surakarta Style 


This style has à delicate sense of detail with beautiful, gentle 
8 : 
dance movements, reminding one of the flow of waves, unceasing. 


the Mahabharathat Scene 


[Rhotos: (L) The Suradarta style of Java: 
i Golek 
Tinandino and (R) The Surakarta Style of Java, Tari So [ 
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IE one has never studied these two types of 3 
appe 1 1 ۰ 1 dance P stur 
pear impossib e tc differentiate he aa : ze 


E ER 
dame - may be because the 


similar but not the 


រ led so! 
Surakarta is also sometimes calle 


The Surakarta version of the 
known. In Yogyakarte 


Perambanan temp. 
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of the waxing full moon, 


Guri September) 


The princi 3 
principal parts of the Ramayanaa in Thailand and Indone 


similar. although with some differences; 


THAILAND 
UU m INDONESIA 
Ram 
Rama 
Lak x 
Lesmana 
Sica Sinta 
| Thotsakan ١ Rahwana/Dasa Muka 
i Hanuman $ Anoman, Hanumah 
|, 
| Samanakha Sarpakenaka 
Phiphek Wigisana 


Intharachit Indrait 


Sukhrip Sugriwa 


Kumphakan Kubokarno 


Javaneses instrumental music is played in two styles. 


A. lot of instruments may be 


same instruments are used in Gamelon. 


0 


however, such as drums, khong wong» ranad mai, brass xylophone, e 


h have their own Javanese names. 


maichap and cymbals, all of whic 


which uses many people to wor! 


Another type of show, 
One type of performance 


do the voices is Wayang Kulit. 


ar \ The 
i 1 le i 9 Y D [ 

popul with old peop. e 5 Wayang Orang 

O'cloc ad inues all ni 
A k in the eveni ng ‚and. continu = 
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story as introduction pefore th 
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sundan Dance 
pa xo em 
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town o 
everywhere ond breathtaking views. 
and similar to the Tjai style. 

(Tang Hong and Jeep). Suda Music is melodious and sweet - very plea 


to listen to. “ho instruments used ere fixed; in Thai they are ca 


"Saw" and "Klong" . This type of performance is very popular, and el 
pose has itc appeal for locel audiences. The Sai Pong dance, and th 


performance called Topeng in Sundan style is very popular indeed. 


= 


reveal their beautiful faces. 


Sumatran Dance 


This iz a beautiful folk style of drama. Although | 


for the Royal Court, most Sumatra 


Ramayana dance at all. It consists of various ange E 


យ er: 


women singing and dancing with themes 


Dances, such as the Fan, Umbrella, and 4 


followed by a lovely rhythm ina fixed 


violin type - and Klong Remana are bl 


their city is | 
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NYY: 


The styl | 
yle of dance found in Bali has no si 
similarit 


y with it: 
Javenese counterpart at all. : 


The i 
Y are so different that it is hard to 
believe that they originate from 2 
the same count 
ry! What is called in 


Javanese "Ngruji" employs fingers Position of the waist 
x waist. 


The use of the 


hands is similar to that of the Thais, but the fingers are not straight 


This is called Hgithing and Nyempurit. Using a cummerbund a distinctive 


ei T ; ۱ 
pose is held, he eyes are Giscreetely lowered, never looking at the audi 


Dancers in Bali style fingers (Tang Wong) will be straight with 


squared shoulders, chest out, and eyes bricht. Sometimes the eyes may look 


wild, staring straight agead. The hips are moved according to the rhythm 
and the music; whether slow or fast, the postures may be languid or 
vibrant. A symbol used in many Balinese performances is the frangipani 
plant which is used as e head decoration. The Balinese love it because it is | 
a fresh-looking flower, which blooms for a long time and fades away rather 
slowly after its long life. This may all seem strange to Thais who believe 


that to keep this plant in the house will bring misfortune. 


The Balinese are Hindu; most of their performances are to 


ក 


propitiate or worship their deities. Usually they show a gentle 


temperament, though sometimes they dance with such force that it 1 j 


fascinating to watch. The people of Bali are pleasant and open. 


: a ovements 
reflected in their performing at 


i cterist 
make, using their bodies to reveal the innate charac | 


people. 
Bail is already 8 famo 


us island for 


visi 


; 8 to 
inviting sea and many palaces 


island of Bali 
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١ ម Out of sight, the men 

together. is is a regular fea vut 
ture of their dai 
ally lives. 
toms exist only i ; $ 
cust Y 1n Bali, such as this gabit Of bathing in the ri 

rive 

c d Mandi Di i : x 
calle Y Sungai Adat Bali. Harried women With children will wa 1 
shirtless carrying goods on their heads, which looks so natural and = 
5 E al an E 


beautiful. 


The people of Bali respect and give offerings to their gods and ES 


their ancestors. They build shrines in their homes, but the number of 


shrines will depend on their power and status as individuals. 


The women sell aimost anything in the market place and they will 
also have a smail shrine there, cftering goods on a small silver tray, or ; 
one made of banana leaves, fiiled with flowers and joss sticks, so that >> 


they are permanently worshipping their gods with little offerings. 


religious in Indonesia. iiost Javanese are Muslim, but there are also 


Christians, Hindus, Buddhists and Confucianists. On Fridays, Mus 


the mosque; on Sunday Christians go to church. The Balinese go t 


Some Indonesians go to Buddhist temples, but there are not many in 


Indonesia. A typical hostel may include residents with ١ 


F needs 
everyone living together in harmony and happiness 


: 1 most 
according to principles. Relationships = = 


i ar 
relationship between husband and wife, pa 


languages. The | 
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petween April and October, and a rainy season (or mon 


November and March. The rain 15 particularly frequent i 
[EAE 


January. Indonesian food consists mainiy of rice, the met) 


cooking varies from island to island. - Muslims, of course, « 


though the Balinese, being Hindus, rather enjoy it. 


The most well-known dramatic art forms come from Ja 


` Yogyakarta, Surakarta, Bali, sunda and Sumatra. Besides these, 


many more local performing arts upon which the Indonesian governme 


great importance, especially local drama and music. 
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THE INVOLVEMENT OF THE RAMAYANA 


IN INDONESIAN TRADITIONAL MUSIL 


By Sri Hastanto, Indonesia 


————— 7” 


preface 


Th i 5 
ere is not only one kind of Indonesian traditional music, 


but many different kinds, mhise NM different 


ethnic groups in Indonesia, each group having its own individual 


culture which is a sub-culture of the national culture, Music plays 


a part in each of these sub-cultures, Each sub-culture has many 


different musics, some even having as many as ten different kinds, 


So you can imagine just how many different kinds of music there are 


0 
in Indonesia. Some of these musics are similar in nature, but others 


are completely different, and they are all called Indonesian 


traditional musico 


Indonesian traditional music, like music in general, is 
influenced by meny different environmental factors such as nat: 


surroundings, religion or faith, politics, legend and so Er 


more of these factors, can influence the musical expression 


with the melody, rhythm, tempo and dynamics. ES Ber 


which combine with the musical expression of Tag n: 
music, legend is the one which is relevant 


Seminar, For this reason 1 will das 


Particularly the Ramayana, in the 


1. 
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i mM legend. The 
Pasundan in “est Jay د‎ le 
In Bali there is © 
In addition there are s 


legends which have develo 
Ded and are 1 
Present in a few sub-cultura 


areas such as tha Penji,? ane 


Ramayana and the Mahabharata, We are ន 
going to concentrate on the involvement of the Ramayana in the lif 
e life 


of Indonesian traditional Music 
o 


he R Eni d ; 
The Ramayana Epic and Indonesian Traditional Music 


The Ramayana has been known in Indonesia since the beginning 


of'the eighth century, 3y the ninth century some episodes from the 


Ramayana had been carved as reliefs on the walls of the Prambanan 


temples (Shiva end Brahma temples), In Indonesia the Ramavana epic 


is alive and. flourishing in areas which in the past were strong Hindu |. 


kingdoms like the Srivijaya kingdom in Sumatra, thc Mataram Hindu UN 
kingdom in Central Java, the Majapahit kingdom in East Java, and 


likewise in that area which has the highest Hindu population, that is x 


* 


Dali, 


The development of the Ramayana - and also the Mahab 


E 5 > و‎ jf 
- in Indonesia was not only in its movement from its'place of 


(India), but in its adaptation by Indonesia poets. The li 


of the Indian Ramayana which were not relevant to Indo 


were altered so as not to disturb the Life: gi 


tradition which were already establishes : 
of the Indonesian Ramayana differs fi 
Santoso 1990:75), And it is this 


many forms of Indonesian tra 
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There are at least E 
ន three kind 5 
5 of Ramas 


Indonesian traditional music era 
e: 


new Javanese Ramayana which are 5 


Ramayana which is alive 


ea 


ne flouriahing in wayang society 


Kancha. The first kind uses the old Javenese language, the 
y 3 1x 


a mixture of new Javanese end mida 


le Javanese ladgnage as 83 


kind. The third kind has meny different versions 
o 


Different Forms of Ramayana Involvement in Indonesia Treditional Music 
: = 


^s I have already mentioned the Ramayana is alive end 


in Java and Sali. Zo although we are discussing Indonesia tracit 


music, we are focussing primarily on these two islands. 


In 02787 to facilitate the discussion, before we a ០ 
different forms of Ramayana involvement in Indonesian, 8 
I would first like to mention the musical elements, especially t 
which are relevant to this involvement, These elements are: El 


melody and tonal errangement, and texte 


Kecek in Dali 


Kecak is a genre of performing arts 
of music and dance using the Ramayana ۰ 
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an extraordinary art form, both Vi suea 


9 
យា 
£ 
ប 
o 
យ 
o 
c 
ល 
T 
© 
c 
o 
X 
o 
c 
E 
E 
oO 
E 
o 
à 
E 
S 
en 
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also functicn as musical i : 
Nstrumente 
Producing the 
sound 


rhythmic combinations These 
3 rhythme are r 3 
ich in inter 


and create a “ordi 
Bue £ e an extracrdinany, weaving effect, pu E hist: 
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which can mako ones hair stane On end were inspired by the 1 
Lie S 


thousands of monkeys, ES 


kulit (shadow puppet theatre) which is known as gender wayang. 


this name because the main instrument is the gender, For the Haha! 
De 


story the musical accompaniment uses only two pairs of genders. EB 


accompany thc Ramayana story, however, these wo paire of Song rs a 


are thought to be unable to support the movements of the monkey: 
which dominated the scene. For this purpose the Malinese incre 


the number add kind of instruments in this ensemble by addi 
5 : 

kendhang (drums), a set of ceng-ceng (eymbzls) and several 

The vocal element in thi 


Re £ ch sce 
(puppeteer) who sings e description of each se 


as suluk, 


is all taken from extrects Of uS ES 
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fusic in Javanese “Ja 
The Music in 58 layang Kulit and * 
Jayang Hong 
E 


There are Several kinds of wayenc 


kulit in Java 0 


called wayan? kulitpunya and whose story is taken fr ithe =, : 
om either 


or the Mahabharata, 


a gemelan ensemble, From the above expl E: 


anaticn we can see that the E 


to accompany all two kinds of story, 


Eyen the | 


ensemble is usec 


conchinge (pieces) is basica lly the same, the only difference bein : 


suluke Althouzh thc dhalans sings the same melodies, the texts are 


different. Host of the suluk texts in the Ramayana story are taken 


the new Javanese Ramayana, 


The texts which are found in the ner Javanese Ramayana end the 
Mahabharata, for the purpose of suluk, con be divided into two ce 
these beins neutral texts and non neutral texts. The neutral text: 


these which do not menticn the name of any Ramayana or Mahabharat 


for exemple: 


meditating. Although guarded by his 


۰ ir 
heart. God Kanekaputra descends from the 


not mention any Ramayana char 
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not mention a a ۱ 
ny Remayana characters. A suluk which uses this 
can be used to 
accompany a scene in waich a king is meditating 


state cf minc 


whether that scene is taken from the Remayena or Fe‏ و 


Another Ramayana text which has a feeling of melanc 


des o C M oh a 
cripticn of 5 Lte in the sard រា of aKa a he rec ۱ 
sardens leng 38 ceives Ram: 


brouch her by ៗ e 3 
ent to her by Hanuman, Site weeps and almost faints, after 


to she tekes out her hair pin called Cundhamenik to give to Rama 


cannot meet her "elover Rama face to face, 


Padanta Drabu。 Myann kagunganta singsim, saksat sempun 


asta pukulun, wulaten nerapati. Rama deyaningsuno 


(I think of only you both and cay, since we cannot mee 
Cunchamanik as a token of my love for you. hen you 
like your.own sweet hands stroking may Hair. See hi 


Ch Rama my love) 


Because of its beautiful but melancholy « 


become established by Javanese as the een 


o ا‎ 


It tells of the time‏ و5 
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"^ accompaniment 1 NL. 
from thet oe ee à for Surakarta style wayan; 

yang kulit, Yogyakarta tyl 
style wayang wong, 
from wayang E accompaniment, does not differ in i 
ensemble or gendhings (pieces), As with wayang kulit the differ 


accompeniment is found in the text of thc dhalang's singing 


Langen Mandrawanara in Yopyakarta 


This genre is in the form of a dance drama which uses dialogue 


monologue in tembang (song) form, accompanied by a gamelan ensemble. 


, 1 Ac - : Ee 
The word’ 'werare' meaning monkey is contained in the name of this genre, 
ES 


and the dence drama does take its story from the Ramayana which is 


0 


by monkey charactcrso The melodies were specifically composed to fi 
characters' monologue and dialogue, and they contain a special feel 
expression which has led to their being performed as concert music 1 1 


own right. This has enriched the repertoire cf gamelan musico 


Gamelan Music in Central Java 


It is not only the musical accompaniment of traditional 
a 
that the Ramayana is involved, but also in concert musice Becas 


literary beauty and life principles of the Ramayana (Serat 


song, texts of gendhings are often taken from the Ramayena 


gendhings are not presented in the context of ube 


may be performed in the context of enteras 


reception or even as part of wedding 


nl 
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The episodes which aro often chosen are "The ES EES 


an envoy! and'8fhe great was of Alepkkh: 
In addition there 


music which have been inspired by the Pomavana eric (example 


tells of Hanıman singing accompanied by flute anc drum in 1 


soldiers of 5leneka who are taking a break. Unaware 


Hanuman's becautiful singing. 


This ends our brief look at the involvement of th 


Incenesia traditional music. 
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